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Music

major paper 1
[MUSolol-T
Introduction to indian music

Bl MAJOR PAPER 1: Introduction to Indian Music

Syllabus (English)

Unit I: Fundamentals of Indian Music

Definition and importance of Nada, Swar, Saptak, Shruti, Alankars
Classification of musical instruments: Tat, Avanaddha, Sushir, Ghan
Differences between Shastriya (Classical) and Sugam (Light) music
Unit II: History and Development of Indian Music

Brief history of Indian classical music

Introduction to Vedic music

Evolution of Hindustani and Carnatic systems

Unit lll: Forms of Music

Introduction to Dhrupad, Dhamar, Khayal, Tarana

Basic understanding of Folk and Light Music forms

Importance of devotional music: Bhajan, Kirtan

Unit IV: Raga and Tala

Definition and elements of a Raga

Concept of Thaat system

Basic Talas: Teentaal, Dadra, Keharwa, Rupak

Unit V: Notation System

Bhatkhande and Vishnu Digambar notation systems

Advantages and limitations of notation



Practice writing basic compositions in both systems

& Recommended Books (References)

"Sangeet Visharad" — Vasant (V.N.) Deshpande

"Hindustani Sangeet Paddhati" — Vishnu Narayan Bhatkhande
"Sangeetanjali" — O.P. Thakur

"Abhinav Geetanjali" — Ramashray Jha

"Raga Vigyan" — V.N. Bhatkhande
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Program Outcomes (POs) — Introduction to Indian Music
PO No.Description (English) Description (Hindi)
PO1 Understand the basic concepts and elements of Indian music. AR Gl & Hol
dedl 3R FAUROTHT T FHSTT
PO2 Develop ability to differentiate between various music forms. et Falia Aferar
H AR gASA &7 &AAT AT HT|

PO3  Gain knowledge of historical evolution of Indian music.  #RAT AT & fagRAs
AR &7 AT IS AT

PO4 Learn notation systems for effective music transcription. T3fid & werdr forcaiaror &
for Taxfaf™ geufaar dr@er)

PO5  Appreciate the cultural and spiritual significance of music. ®efid & HiFpias 3R
3meaifcA® Agcd I FUGAT AT

Course Outcomes (COs) — Major Paper 1: Introduction to Indian Music

CO No. Description (English) Description (Hindi)

CO1 Explain fundamentals like Nada, Swar, Saptak, and classify musical instruments. 4T,

FAY, e SN Aol dcdl l AT 3T Aeqd=T T e iieor He|

CO2 Describe the history and development of Indian music and its major forms. HRAT
galr & sfagra 3R fera qur s Aot & qoler e

CO3  Identify and differentiate between classical and light music forms. M 3R gorar
ot AT Fr ggaraaT 3R 397 A Fdm|
CO4 Understand and apply basic Raga and Tala concepts including notation systems. 3T,

el &1 AT JaURONAT B FASAT AR FRTAT Gt v ger e

CO5 Develop basic skills for singing or playing simple compositions based on syllabus.
UISAHH & ITAR Tl TAV M AT 6T FoTlel &l pierel fasmtad Heet



Music
RHvsolo-T

Minor 1 papey  ragam

@ unit I: 7 FAE | Basic Definitions & Terms

Sangeet / @3t - Tl a

Naad / &€, Shruti / #[fdl, Swara — Shuddha, Komal, Teevra / ¥aX - e, e, i
Pitch / Intonation, Intensity / dadr, Timbre / Fax-3qoT

Gram-Murchchhana / 3T FIS=1 (’gﬁf Hoelel), Varna / aot, Alankar / 3Tl
Raga / X191, Alap, Tana / 3TaTd, dT=iT, Gamak, Meend, Kan / 3T, #US, &l

Unit I1: I@M9EET | Raga Concepts & Classification

Vadi, Samvadi, Anuvadi, Vivadi (F&a/aecaqul/3iare/faar €av)

Purvanga, Uttaranga (qafefy, 3axieft o7 dvae)

Aroh / 3RIE (ascending scale), Avroh / 37l (descending)

Pakad / 9&g, Thaat (Mela) / 31, Jati — Audav, Shadav, Sampurna T 3=7% g
Unit lIl: @ @ dreT | Rhythm & Tala

Laya — Vilambit (slow), Madhya (medium), Drut (fast)

Layakari — Dagun, Tigun, Chaugun, Chegun (g7, ﬁ?;I'UT 3nfe)

Tala, Matra, Tali, Khali, Sam, Vibhag, Avartan (dTel &)

gHE drel. Teental, Ektal, Dadra, Keharwa, Jhaptal, Rupak, Adi, Saptala, Chapu, Rupakam
Unit IV: @3l & | Musical Forms & Genres

Prabandh, Dhrupad, Khayal, Thumri, Tarana

Masitkhani/Razakhani Gat, Kriti (E[v?ﬁ), Pallavi, Padam, Tillana

Unit V: @9fldeR Q191ersT | Contributors and Composers



V. N. Bhatkhande,

Tyagaraja, Purandaradas, Rabindranath Tagore, Kazi Nazrul Islam



Music (Minor 1, Paper 1 —Raga) & faw POs 3k COs

@ Programme Outcomes (POs) — ®Ti%d IRomeT

PO1 - Artistic Understanding: Develop foundational understanding of Indian classical music,
especially in Raga-based melodic structures.

AN AEERT HolleT &l FHelsd FHsT faehfld e

PO2 — Cultural Appreciation: Recognize the cultural and historical significance of classical music
in India.

AR FelieT T Fieehiae 3T Ufgri@esr Hegar T qger|

PO3 - Skill Development: Enhance vocal/instrumental performance skills through systematic
training in ragas and talas.

Wi AR Arel & AETH F IAIA/ACA Hiere H FUN|

PO4 — Theoretical Knowledge: Gain conceptual clarity in musical terms, forms, and analytical
approaches.

el ereet, ®6T AR faRelyocaAes giscenior & dAguifds FHs|
Course Outcomes (COs) — 9raaHHA IROTH
CO Code Course Outcome Description (English) fgar &

CO1 Understand and define basic concepts like swara, shruti, taal, and raga. ¥R, gﬁ, drel
AR T SR A IraURomT HHSTT|

CO2 Identify and describe different types of ragas and their characteristics.  faf@e=7 9l
FI qgaTe AT 3R 3Ah ST&TUT FdATT|

CO3 Demonstrate practical applications through singing or playing basic ragas. I@1 @& 3T
T FATR STTdgTeh JaeT fea@rar|

CO4 Analyze musical forms (dhrupad, khayal, tarana) and their historical context. ¢ua,
TIT, AT S Hlid ®9T T faReivoT|



) -

CO5  Learn about key contributors to Indian classical music and their works.

AR 3% ARERT F 3ETTT )

TAE Hed=r



Major 2

BMUSOR01-T
History of indian music

Bl MAJOR PAPER 2: History of Indian Music

Syllabus (English)

Unit 1: Ancient Period and Vedic Music

Origin of music in India

Role of music in Vedic literature (Sama Veda)

Description of musical concepts in Vedas and Upanishads

Early musical instruments mentioned in ancient texts

Unit 2: Medieval Period and Classical Traditions

Development of classical music traditions

Contribution of Bharata (Natya Shastra) and its musical aspects
Role of medieval saints and composers (e.g., Tansen, Purandara Dasa)
Evolution of Hindustani and Carnatic music systems

Unit 3: Musical Treatises and Theories

Important treatises: Natya Shastra, Sangeet Ratnakar (Sharangadeva), Brihaddeshi (Matanga)
Theoretical foundations: Raga, Tala, Shruti, and Swara
Influence of Persian and Mughal culture on Indian music

Unit 4: Music during Colonial Period

Impact of British rule on Indian music

Revival and documentation of Indian classical music

Role of music academies and institutions

Unit 5: Modern Developments in Indian Music

Contributions of modern composers and musicians

Influence of technology and media on music dissemination



Contemporary trends in Indian classical and popular music

& Recommended Books (References)

"The Music of India" — A. D. Ranade

"Indian Music: History and Structure" — Vishwa Mohan Bhatt
"Sangeet Ratnakar" (Translated by Dr. Lalmani Misra)

"Natya Shastra" — Bharata Muni (Translated versions available)
"History of Indian Music" — Nazir Jairazbhoy

"Hindustani Music" — W. C. Roy

"Bharatiya Sangeet Ka Itihas" — Dr. Lalmani Misra (Hindi)
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PO1

PO2

PO3

PO4

PO5

Program Outcomes (POs) — History of Indian Music
PO No. Description
Understand the historical development of Indian music.
Gain knowledge of musical traditions and compositions from various periods.
Identify and appreciate major musical treatises and their contributions.
Understand the influence of foreign cultures on Indian music.

Comprehend the development and trends of modern Indian music.

Course Outcomes (COs) — Major Paper 2: History of Indian Music

CO No. Description

Co1

Co2

co3

Co4

CO5

Explain the role and significance of ancient and Vedic music.

Understand medieval music and the contributions of major musicians and saints.
Introduce important musical treatises and foundational theories of Indian music.
Analyze the status and revival of Indian music during the colonial period.

Understand major developments in modern Indian music and the impact of

technological changes.



Minor 2

BrMUS0202-T
Ragam, taalam and vaggeyakaras

© unit I: TaT-Aled 31t 3EEHR (Melodic Techniques & Ornamentation)
3R (Alankara): TATAR #, eihRT T 37ATH (sarali varisais 3111e)

o, &t 3, Weal, H3H, ITHF, FTTST - 31 ornamentation deheilehl T THSHTT Td A
(brief study of Alankar, Varna, Kan, Meend, Khatka, Murki, Gamak; Gram, Murchhana)

Unit II: IeT-Aofidor vd g#9 RAguia (Raga Classification & Time Theory)
QRIcTe, HEAeRTeNe, JTefeier @i i Aforar

AT fAeHid (Time Theory): @M &1 REARTT & 3TaR daiientor

Unit lIl: §9ftd 1T 31X #ET I &1 e (Music Texts & Exponents)
TqY HEITA:

Sangeet Ratnakar, Sangeet Parijat Si& TelieT T4} &1 faRervor

Saelr Td IRIEHT:

Abdul Karim Khan, Faiyaz Khan, Bade Ghulam Ali Khan, Krishna Rao Shankar Pandit — 3% SfraeT
3R gela e &1 reTae

Unit IV: arer wotrelt 3R arer-fer@mace (Tala System & Notation)

fuifRa arer 3R 3 axae:

Jhaptal, Rupak, Tilwada, Dhamar Gfgd dreraiey Ta=m3it &I diered Tt
saraswatisangeetsadhana.in

dre-fer@rae: Thah, Dugun, Tigun, Chaugun afgd

AR 3add R AT FT IR



Unit V: I9T-9g91e 3R 9fia T@=m faedwor (Raga Recognition & Composition Analysis)
Prescribed Ragas:

raga-piche se 387 @ YT # 3TeT alel 9T 19 Bhairava, Bageshri, Shuddha Sarang, Malkauns
nfe & faEqga sreaae

T A (phrases) ¥ JE-UgATH 6ATH

Notation Writing: Tafeya @ & @3 @1 for@rae, Safh compositions & analytic notation



@ Programme Outcomes (POs) — H/iwH TRUTH
PO Code English Description  f&&r faaxor

PO1  Gain comprehensive knowledge of ragas, talas, and musical structure. 19T, aTer 3iX

Foftd TITAT T IgeT SATTPRI FICd HeAT|

PO2 Understand historical and theoretical aspects of Indian classical music.  $TRAT AEFT
olid & Ufagf@s 3R dquifdss 9ar &l gHsE|

PO3 Develop analytical and listening skills to identify ragas and talas. @1 3iR drel r
gaTelel Sl faeelvuTeAs AR A9uT &7Hdr fasfad S|

PO4  Explore the contributions of great musicians and composers (vaggeyakaras). ERIGH

sl 3R el & APET Al JFETTA FeAT|

PO5 Improve ability to notate, perform and appreciate classical compositions. TI=T31T T

gefifaren fof, seqgfer 3ik wfed-aer @1 gura|
Course Outcomes (COs) — 9radsHA TR

CO Code Course Outcome (English)  f&dr &

CO1 Explain and demonstrate advanced melodic patterns (Alankar, Varna, Gamak, Meend,

etc.) 3feldR, IUT, ITHF, HTs 3TTE Y Adled Ut T guieT 3T TeeleT Tl

CO2 Analyze raga classification, time theory and identify ragas by phrases @ geffeRToT,
gAY Reyia AR T aregied & @0 H ggareT S

CO3 Describe key musicological texts and musicians’ contributions (e.g., Sangeet Ratnakar)

yHE Helid Il 3R el & Aerere T aole |

CO4 Demonstrate writing and vocal/instrumental performance of selected talas and

compositions TATAT arell 3T T3t & fAf-aws 3R gedla aar|

CO5 Critically evaluate compositions and recognize stylistic features of various ragas J@=T3

Fr faeeor e 3R e et fir delera At s ggare«r|



Bl MAJOR PAPER 3:

BMUSo30l-T
Contribution of Ancient, Medieval, and Modern Scholars to Indian

Music
Unit 1: Contribution of Ancient Scholars
Bharata Muni and Natya Shastra — origin of Indian performing arts
Dattila, Narada, and early texts on music
Concept of Raga, Tala, and Nada in ancient literature
Sama Veda and musical chants
Unit 2: Contribution of Medieval Scholars
Matanga Muni — Brihaddeshi and the concept of Raga
Sharngadeva — Sangeet Ratnakar and its impact on both Hindustani and Carnatic traditions
Swami Haridas, Tansen, Purandara Dasa — their roles in shaping medieval music
Influence of Bhakti movement on Indian music
Unit 3: Contribution of Modern Scholars (19th-20th Century)
Vishnu Narayan Bhatkhande — Notation system, Thaat theory, and reform in music education
Vishnu Digambar Paluskar — Revival of Hindustani music and institutional training
Rabindranath Tagore, Subramania Bharati, Baldeo Sharma — Literary and musical contributions
Music institutions and the role of All India Radio (AIR)
Unit 4: Contemporary Scholars and Musicologists
Contributions of Dr. Lalmani Misra, Pt. Omkarnath Thakur, Dr. Premlata Sharma
Role of musicologists in research and academic documentation
Contemporary publications and journals on Indian music
Unit 5: Comparative Analysis
Comparative study of the views of Bharata, Sharngadeva, and Bhatkhande

Influence of historical contributions on modern Indian music (



Integration of traditional theories with modern pedagogy
& Reference Books (English)

Natya Shastra — Bharata Muni

Sangeet Ratnakar — Sharngadeva

Hindustani Sangeet Paddhati — Vishnu Narayan Bhatkhande
Sangeet Shastra — Dr. Lalmani Misra

The Music of India — A.H. Fox Strangways

Perspectives on Indian Music — Dr. Premlata Sharma

Hindustani Music: A Tradition in Transition — Deepak Raja

i
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Program Outcomes (POs) — English
PO No.Description

PO1 Develop a broad understanding of Indian music history through the study of major
scholars.

PO2 Appreciate the evolution of musical theory and practice from ancient to modern times.
PO3 Understand the scholarly foundations of both Hindustani and Carnatic traditions.
PO4  Analyze the role of individual contributions in shaping Indian music.

PO5 Gain insight into how traditional knowledge integrates with modern music education
and research.

@ Course Outcomes (COs) — English

CO No. Description

CO1 Explain the contributions of ancient scholars like Bharata, Narada, and Dattila.
CO2  Evaluate the impact of medieval musicologists like Matanga and Sharngadeva.

CO3  Describe the reforms and systems developed by modern scholars like Bhatkhande and
Paluskar.

CO4  Analyze the influence of 20th-century thinkers and the role of institutions in Indian
music.

CO5 Compare theoretical concepts across periods and apply them in current musical
understanding.



PO1

PO2

PO3

PO4

PO5

WA 33ehFa (POs) — fdr
PO HE&am faaor
AT ol & STaerd & vog@ Holld faearel & ATeIs & FHS|
Tl Rigia 3R 33a1d & Al GUEeT Hell (el & (e Hrel )|
fRgearet 3K @efifes Worsil i d=ier #fig i qagw=|
Tl & oo & afederd ARTemE i AT & [T &)

uRaReR A 3R 3YfAs Fofiq RIGT/3THTA & HHead HI SATeAeT|

@ = 3mseHEg (COs) — B

CO §&ar ICEEU]

Cco1
Co2
Co3
Cco4

CO5

AR, ARG, afaer 3nfe ureher fae@met & Aereret S FHSET|

AT 3R AT S FEIHCA TG & YT | Hediohed LT

HIRES, TelEehl S8l 3MTYfeieh FallcTall gaT fohT a0 GURT 1 otel e

204t | & faRenl Ta HIll GEATT T $fABT FT fAReAT0r HLEr|

RifSver et & Tl oewiat i qoe ax sy ol & HeE F 37 Ay we



Minor 3
BMUSOI0R~T
Composers and lakshanr granthas
Unit | — Laksana Granthas Overview | #&7oT a4} &1 9=
THE TUT T I

Sangita Saramrita, Sangita Sampradaya Pradarshini, Svaramela Kalanidhi, Raga Vibodha,
Brihaddesi

giared faaron: 3ecd, Tad, el AeTe

Tofiqemes & RAgyid—raga-tala T@®9, gamaka 37

Unit Il - Composers: Life Sketches & Contributions | asRT T SfiaeT T ANTERT
B CURCIECIE LTS

Annamacharya, Swati Tirunal, Tyagaraja, Muthuswamy Dikshitar, Syama Sastri, iR 3% Brsee)

RIEI G

31T R: Gopalakrishna Bharati, Patnam Subramanya lyer, Mysore Vasudevachar 37fe
Unit Il = Musical Forms & Their Laksanas | 9ffa ¥} 31X 3a7& aaqor

ﬁE\H: Kriti, Padam, Javali, Tillana, Tiruppugazh, Ragamalika

Ydd &G T T, Aenard fafrsear, 3ugier

Manodharma Sangita (improvisation) &I IRTT 3R #Aga

Unit IV - Raga Theory & Laksana of Prescribed Ragas | IT Riguia va wafor

9T FffRIoT: Janaka-Janya, Bhashanga, Upanga, Varja, Vakra; Gamaka, Arudi, Eduppu 37f& <hr
<grEdr

fAuiRer Il & oaforn: 3a% RIE-37a0E, Y TR, JIR-Hdea 31
Notation practices: Kriti/Kirtana & laksana 3menRa forams

Unit V - Instruments & Notation Techniques | arga3d¥ tad faf awsite



SITEAT. Hd areg—3eTehl HXaaT, fHT0T, dareiien
T Kriti Fr laksita-notation for@sr &r 3y
FY-dTd-notation, Tre@ed S AT, g9, mridangam 31T i wrafAs =R

Modal shift of tonic (Graha Bhedam) &7 aRuea



Programme Outcomes (POs) — i qRome
PO Code Programme Outcome (English) FIHHE gRome (7))

PO1 Acquire comprehensive knowledge of classical music theory and historical musicological

texts. MET HIMAd & Rewid AR FEAarEAT I8 & AT A Jd HET|

PO2 Understand the life and contributions of major composers (vaggeyakaras).5#@@

Sy
FEIISRI & Side 3R 3% TPERT H THSAT

PO3  Analyze musical forms and their laksanas (characteristics) in depth. T &
faffesT wui 3R 3% &0 FT 3@ TAREATOT AT

PO4  Apply knowledge of raga—tala—form relationships to written and performance practices.

TE-ATH-TaT & ool &l @ 3T ge2leT & AT 6|

PO5 Demonstrate knowledge of notation, instruments, and stylistic understanding of

compositions. IATHAT Fr AW, arega=t AR Aeirerd TAATATHT &1 veed |
Course Outcomes (COs) — UrgasHA RO

CO Code Course Outcome (English)  dreasea aRome (f&4))

CO1 Describe key laksana granthas and their significance in the evolution of music theory.

YW oRToT AT T gl e 3R Fd Rguia # 394 Hecd S FHSA|

CO2  Outline the life histories and musical contributions of major composers. 9H7&@ HINTRRT
& Sliaed 3R 3% FINa IeTereT & faavor o

CO3  Explain musical forms (kriti, padam, tillana, etc.) and their structure and stylistic

features. Hfta T 3R IThr TWeATcHS I g it ARwar3it #r gHsTe|

CO4 Interpret raga laksanas and write notations of compositions based on them. T

TLTON Fr SITEAT FIAT 3R AT Hr AT forgan|

CO5 Recognize and describe musical instruments and techniques of performance & notation.

aregdat AR g g focaiae I dehetiel I ggare A gofd e



MAJOR PAPER 4
, gMusoyel -T
' MUsica) 'Notation System, Scales and Time Signature

Syllabus (English)
Unit 1: Introduction to Notation Systems
Need and importance of notation in music
Indian notation systems:
Vishnu Digambar Paluskar system
Vishnu Narayan Bhatkhande system
Basic symbols, rules, abbreviations
Comparison of Indian and Western notation systems
Unit 2: Scales in Indian and Western Music
Definition of Scale and types: Natural, Harmonic, Melodic
Shuddha, Komal, and Teevra swaras in Indian scales
Saptak and its variations
Introduction to Western major and minor scales
Relation between Thaat and Scale
Unit 3: Time Signature and Rhythm (Western & Indian)
Concept of Time Signature in Western music (e.g. 2/4, 3/4, 4/4)
Understanding Taal in Indian music: Structure and counting (matra, vibhag, sam, tali, khali)
Comparison between Indian Taal and Western Rhythm patterns
Exercises in clapping and notation reading
Unit 4: Application of Notation
Writing compositions in Indian notation
Introduction to writing Western staff notation

Notating small Bandishes, Alankars, or folk tunes



Benefits and limitations of notation systems

Unit 5: Comparative Study and Practice R
Comparative analysis of both notation systems

Practice of selected compositions in both notations
Understanding the impact of notation on music preservation
Project: Transcription of a short piece in both notations

& Reference Books (English)

Hindustani Sangeet Paddhati —Vishnu Narayan Bhatkhande
Sangeet Bal Pravesh — Vishnu Digambar Paluskar
Elementary Western Music Theory — Mark Sarnecki

Understanding Music — Jeremy Yudkin

Comparative Study of Indian & Western Music Notation — Dr. Premlata Sharma

r)
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POL

PO2

PO3

PO4

PO5

Program Outcomes (POs) — English
PO No. Description
Understand the basic principles of Indian and Western notation systems.
Develop the ability to read and write musical compositions using standard notation.
Gain knowledge of scale theory in both Indian and Western contexts.
Comprehend rhythmic structures through Indian Taal and Western Time Signatures.

Compare and apply both systems in practical and theoretical work.

@ Course Outcomes (COs) — English

CO No. Description

co1
€02
Co3
Co4

CO5

Describe the structure and rules of Paluskar and Bhatkhande notation systems.
Identify and explain various types of scales used in Indian and Western music.
Interpret Time Signatures and Taal systems and apply them in performance.
Notate small compositions and Alankars using both Indian and Western notations.

Compare both systems and demonstrate transcription of simple pieces in each.



PO1

PO2

PO3

PO4

PO5

B4 o 3msesEw (POs) — RS
PO T&AT fazor
ARG AR arearey FRAM yeufaar & Hof Reurdr H Fester|

A T & AeTd ¥ WAV Uea 3R @ 1 e79ar [Sefaa )

AR 3R aarey Gl # Thol Neyrd &1 A Wied |

arer 3T ed @R S TAcHS XA Bl FASTT|
AT geafRl & qoelt Fel AR 37 g a AeHifcd & & W] FHe|

@ =% 33w (COs) — e

CO g&ar faaor

co1
Co2
COo3
Cco4

CO5

£

TAER 3R HaEs TeRfAf veufadl $r e iR @t # aoia s
AR AR uredred §ilid & 9gad fafdied GohR & Thel &1 Ugdle 3R SAIEAT LT
Ted Q7T 3N arer YoTTell &l THASAT 3R Yeid & 39T |

I AT 3R el &1 et fafat & focaifed e
gt qeufaal &1 Jorell T 3 Y T3 T Frcaiehe e



Minor 4
AMUSOL0-T
Musical forms and instruments

Unit I: Musical Forms — 9= 3t ¥@&T (Forms & Their Structures)

Eosec) AT & 37deildeT: Prabandh, Dhrupad, Khayal, Thumri, Tarana

A ®9 # Kriti, Pallavi, Padam, Tillana (Karnatak @igsT &)

TS & T A, F&T0T 3 v el - Ry v e et & wHeer
Unit Il: Gat Forms — ATAT@ENIST @ 7€ (Gat Tradition)

Maseet Khani 3i¥ Razakhani Gats &I faQiwart

arer 3R SRR g7 e H AT EWAT UG AT & TANT

drel-notation (Theka, bols, layakari) @fgd 3¢ &1 camage 3T

Unit lll: Tala=Notation & Rhythmic Elements

oI fdNrsTeT; Vilambit, Madhya, Drut

Layakari ®9: Dagun, Tigun, Chaugun, Chegun

dTel deheilen: Matra, Vibhag, Khali, Sam, Avartan

YA drell T fAfd of@el 3mam: Teental, Ektal, Dadra, Keharwa, Jhaptal, Rupak, Adi, 3iTfe;
Unit IV: Musical Instruments — Classification & Use

ATEAYT AETIAT &1 gaffeior;

String/Tatta — sitar, tanpura, sarod, sarangi, Saraswati veena
Percussion/Avnadha — tabla, pakhawaj, mridangam, khanjira, dholak

Wind/Sushir — bansuri (flute), shehnai, nagaswaram, harmonium

Metallic/Ghan — chimta, cymbals, ghungroo, khadtala, morchang

YA dley &l AT, TaY 3cUIGsT IishdT, dehoileh o GAIeT



eI F FEIROT drel-melody HEAT (HEATGe) $T STTeTehr

Unit V: Composition Analysis & Notation Practices

Notation Writing: Kriti, Gat, Thumri/Tarana Ta=m3it & W& Taw-arer fafT (notation)

TEAcHS [92avuT: 3TRIg-31a08, Pakad, Vadi-Samvadi, tala cycle
TIAT3T # A fafaedar (stylistic variation)

TOT-aTA-TIHTIT TTAT3T &7 TIIN0T U oided 33



Programme Outcomes (POs) — HRisH qRome
PO Code Programme Outcome (English) e aiome (B

PO1 Understand the structural elements of major Indian classical musical forms. AR

AT FAMT & To@ T T TATcHeh AT HI FHSAT|

PO2 Gain knowledge of rhythmic systems and tala structures used in classical music. drer

Ul 3T & TIAT &7 AT UId HleT]

PO3  Develop skills to identify and describe Indian classical musical instruments. AR

AEAIT areITHT T ggarel AN 3eTepr fdavor e hi &THAT faehfld e

PO4  Apply notation and compositional analysis to musical pieces. T Tt A
forcaieret 3R faReivolcAs® giScenior @l ST & oreT|

PO5 Appreciate the role of form and instrumentation in aesthetic performance. T

TEdfd & &9 3R aregdst H iAS AT FREAT H|
Course Outcomes (COs) - UTagHd TRumH

CO Code Course Outcome (English)  9raasa aRom# (f&4))

CO1 Identify and explain the structures of classical musical forms like Dhrupad, Khayal, Kriti.

¢e;, T, Hifd SIF Mg T T4 AT T T ggaletan HR qHS=|

CO2 Interpret the rhythmic framework and write the notation for different talas. [CIECol
dreil T I AT I FHSTAT 3R 3AhT AT AR |

CO3  Classify musical instruments based on type (tat, sushir, avnaddha, ghan) and explain

their features. eI &I 3e7eh YhR ITAR Fefiehd Al A Jetehl FAATA3NT ' Fcren

CO4 Write and analyze the notation of compositions from various forms. e ol
AT TATHT B T @ 3R Aeor S

CO5 Demonstrate understanding of form—instrument integration in practical performance.

SgTagTe eRled # Tfia ®ui 3R aegdsi & THead & AT



MAJOR PAPER 5:
BruseLol- T
Ragas — Gaud Sarang, Pooriya Dhanashri -, Kedar, Kamod, Chagq;m;_ *

Unit 1: Introduction to Raga System
Definition and characteristics of a Raga
Elements of Raga: Aroha, Avaroha, Vadi, Samvadi, Pakad, Chalan
Concept of Thaat and Time theory of Ragas
Classification of Ragas: Audav, Shadav, Sampurna
Unit 2: Raga Kedar

Thaat: Kalyan

Jati: Sampurna

Time: Evening (1st prahar of night)

Aroha, Avaroha, Vadi-Samvadi, Pakad, Chalan
Lakshan Geet and Bandish with Notation
Improvisation: Alap, Taan, Sargam

Unit 3: Raga Gaud Sarang & Kamod

Gaud Sarang

Thaat: Kalyan

Jati: Shadav-Sampurna

Time: Midday

Structure and Bandish

Kamod |

Thaat: Khamaj

Jati: Shadav-Sampurna

Time: Evening

Structure and Bandish



Unit 4: Raga Pooriya Dhanashree

Thaat: Poorvi

Jati: Sampurna

Time: Evening (just after sunset)

Aroha-Avaroha, Vadi-Samvadi, Pakad

Bandish and elaboration techniques

Practice of Taan, Alap, Bol-Alap

Unit 5: Raga Chhayanat and Comparative Study
Thaat: Kalyan

Jati: Sampurna

Time: Night

Characteristics and special phrases

Comparison between similar Ragas:

Chhayanat vs Kedar

Kamod vs Des

Gaud Sarang vs Sarang

Practice through compositions

& Reference Books (English)

Hindustani Sangeet Paddhati — Vishnu Narayan Bhatkhande
Raag Parichay (Vol I-lIl) — Harishchandra Shrivastava
Raga Vigyan — V.N. Bhatkhande

Sangeet Bodh — Dr. Premlata Sharma

Hindustani Raga Index — Omkarnath Thakur
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P15 2: T FGR
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Program Outcomes (POs) — English
PO No.Description
PO1 Develop theoretical and practical knowledge of Hindustani classical Ragas.
PO2 Understand the structure, grammar, and presentation of various Ragas.
PO3 Cultivate the ability to identify and compare different Ragas and their moods.
PO4 Enhance performance skills through compositions, improvisations, and notations.

PO5  Apply knowledge of Ragas in vocal or instrumental performance and analysis.

@ Course Outcomes (COs) — English
CO No. Description

CO1 Define and explain the theoretical elements of Ragas (Aroha, Avaroha, Vadi, Samvadi,
etc.).

CO2 Demonstrate the structure and performance of Raga Kedar with Lakshan Geet and
Bandish.

CO3 Present and analyze the characteristics of Gaud Sarang and Kamod with suitable
compositions.

CO4  Perform and explain Raga Pooriya Dhanashree with proper improvisational techniques.

CO5 Compare Ragas like Chhayanat with similar Ragas and perform them accurately with
notation.



PO1

PO2

PO3

PO4

PO5

B4 wxamer srsesew (POs) — R
PO T&aT faazor
fegEamel el eI 1 Jewnifas 3N AagiRey Al Ured e
fafdet Il T FTaeT, sareRor AR GG A FHEse|
Tt Y gl Ud Tl BT JoT el T T Rl e
A3, faFaR @ TRTAMT & #Areys § TI=1/diee Hire H R

W@ & AT H g 3R faeawor 7 g2aer S

@ 1 3EeEET (Cos) — &

CO §&r fagor

Cco1

cO2

Co3

Cco4

CO5

T & deal ofd 3RIE, 37aRIg, 18T, FaTar 31fe #r faaxor e
T FER AT AT AR gegicr (weror i 3R sfeer afga) seqa e

7tg AT 3R FHEE F A0 gEeSTET AR et aga T T
T GRATETATHT T ITGA/dIE FAT T FAEAR LAl Sl FHSTAT|

OAC S IENT N Joall Y 3og Geroh §T F TEel HLeT|



Bl MAJOR PAPER 6:
BMUSOGO|-T
Study of Gharana, Rabindra Sangeet and Carnatic Music

Unit 1: Introduction to Gharana System in Hindustani Music
Concept and historical background of Gharana system
Characteristics of a Gharana

Importance of Guru-Shishya Parampara

Evolution of stylistic traditions

Unit 2: Major Gharanas and Their Styles

Vocal Gharanas:

Gwalior, Kirana, Jaipur-Atrauli, Agra, Patiala

Instrumental Gharanas (brief overview):

Maihar, Etawah, Benaras, Senia

Notable exponents and stylistic features

Comparison among Gharanas

Unit 3: Rabindra Sangeet (Tagore Music)

Life and philosophy of Rabindranath Tagore

Features of Rabindra Sangeet — lyricism, melody, and rhythm
Influence of Indian and Western music

Thematic categorization: Prakriti, Puja, Prem, Swadesh, Bichitra
Performance practice and notation

Unit 4: Introduction to Carnatic Music

Basic concepts of Carnatic music: Raga, Tala, Kriti
Comparison with Hindustani music

Structure of a typical Carnatic concert

Role of Trinity: Tyagaraja, Muthuswami Dikshitar, Shyama Shastri



Unit 5: Comparative Study and Influence

Hindustani vs Carnatic styles: Similarities and differences
Influence of Carnatic music on Rabindra Sangeet
Integration of Gharana elements in modern music

Contribution of cross-genre musicians

& Reference Books (English)

Hindustani Sangeet Paddhati — V.N. Bhatkhande
Gharanedaar Gayaki — Sumati Mutatkar
Rabindra Sangeet: A Thematic Study — Reba Som
The Music of India — Herbert A. Popley

South Indian Music — P. Sambamoorthy

Comparative Study of Hindustani and Carnatic Music — Dr. S. Bhagyalekshmy
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PO1

PO2

PO3

PO4

PO5

Program Outcomes (POs) — English

PO No. Description
Gain in-depth knowledge of the Gharana system in Hindustani classical music.
Understand the structure, philosophy, and performance style of Rabindra Sangeet.
Develop foundational understanding of Carnatic music traditions.
Analyze and compare stylistic differences across musical traditions.

Appreciate the cultural and musical synthesis in Indian art music.

@ Course Outcomes (COs) — English

CO No. Description

Co1

COo2

COo3

Co4

CO5

Define and explain the concept of Gharana and its historical evolution.

Identify features of major Gharanas and distinguish their stylistic traits.
Understand the musical and philosophical elements of Rabindra Sangeet.
Demonstrate awareness of Carnatic music's structure, key terms, and composers.

Compare and analyze similarities and differences between Hindustani and Carnatic

music and their influence on Rabindra Sangeet.
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Major Paper 7:
BMuse Tol-T
Technicalities of Music

Unit 1: Fundamental Terms and Concepts
Definitions of Naad, Shruti, Swar, Saptak, Thaat, Raga
Musical intervals and their classification

Types of Swaras: Shuddha, Komal, Teevra

Natural laws of sound and pitch

Unit 2: Voice Culture and Techniques

Voice training methods in Indian classical music
Concepts of Kharaj Sadhana, Aakar practice

Voice modulation, breath control

Role of health and posture in singing

Common vocal techniques in different Gharanas
Unit 3: Laya and Taal Structure

Definitions: Laya, Taal, Matra, Sam, Khali, Tali, Vibhag
Types of Laya: Vilambit, Madhya, Drut

Structure of common Taals: Teentaal, Ektaal, Jhaptal, Rupak
Concept of Layakari (simple, dugun, tigun, chaugun)
Unit 4: Ornamentation and Expression (Alankars)
Definition and importance of Alankar

Types of Alankars: Meend, Kan, Gamak, Murki, Khatka, Zamzama
Application in Raga performance

Alankar practice in different Gharanas

Role of Alankars in musical expression



Unit 5: Modern Understanding and Application
Use of technology in music (Tanpura app, tabla app, software)
Notation systems in modern use

Recording, mic technique, and stage presentation
Technical awareness in performance and teaching
Importance of tuning and instrument care

& Reference Books (English)

Hindustani Sangeet Paddhati — V.N. Bhatkhande
Voice Culture for Indian Music — Shrikant Ranade
Laya aur Taal — Dr. Premlata Sharma

Raga Vigyan — V.N. Bhatkhande

Aesthetics and Technicalities of Indian Music — Dr. Lalmani Misra
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Program Outcomes (POs) — English
PO No.Description
PO1 Develop a deep understanding of foundational and technical elements of music.
PO2 Gain knowledge of musical terms, ornamentation, and rhythm systems.
PO3 Enhance performance skills through technical accuracy and voice training.
PO4  Utilize traditional techniques and modern tools effectively in music.

PO5 Improve analytical thinking about sound, melody, and rhythm structures.

@ Course OQutcomes (COs) — English

CO No. Description

CO1 Define key musical terms like Naad, Swar, Shruti, Thaat, and Raga.
CO2 Demonstrate knowledge of voice culture, breath control, and posture.
CO3 Analyze the structure and application of Laya and various Taals.

CO4 Apply Alankars in performance and understand their expressive role.

CO5 Integrate traditional knowledge with modern technologies in music practice and
presentation.



PO1

PO2

PO3

PO4

PO5
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Minor 7
griusotol -T
Musical forms and manodharma sangeetam - |

Unit 1: Introduction to Musical Forms

English:

Definition and significance of musical forms in Indian classical music.
Overview of major forms: Alapana, Tanam, Pallavi, Kriti, Tillana.
Role of form in structuring performance.

fgear;

HRA AMET Felied & Haflq &4f i aRemT 3R #Hgea|

YA G &7 T IR T, T, pallavi, Fid, fdearar
T AT # Gl & A

Unit 2: Alapana and Manodharma

English:

Concept of Manodharma (improvisation) in Alapana.

Techniques of elaboration and exploration of raga through Alapana.
Emotional and aesthetic aspects of Alapana.

f&=ar:

ITCATTAT & HAUH (TS Folol) T IaLRom|

T # fAFgd gedfa & deheilen|

HTATYAT & HTdATcHS 3T dlieacas gaT)

Unit 3: Tanam and Its Features
English:
Structure and characteristics of Tanam in Carnatic music.

Role of rhythmic syllables (nomtom) in Tanam.



Relationship of Tanam with Alapana and Pallavi.
IRGCR
AuTH T TXEer AR Advard|

A H dTeleeyl st (A1Aet) $r A

AUTH &I ATATGAT 3R Toordl ¥ Hat|

Unit 4: Pallavi and Its Development

English:

Components of Pallavi in Manodharma Sangeetam.

Techniques for improvising Pallavi: Niraval, Kalpanaswaram, Tani Avartanam.
Interaction between melody and rhythm during Pallavi.

R

A HIMAT H Joardl & gTH|

Jooldl I Fouar, Rad, FHeTrEay, dieil 3ddel & dehellan|

Uoordl & STl IeT 3R arer &1 garg|

Unit 5: Overview of Other Musical Forms

English:

Study of Kriti and Tillana as composed forms and their role in concerts.
Interaction between composed and improvised sections.

Listening and analysis of famous examples.

fe=<:

Fid AR fAeerer S IR Felia w97 &1 39T vd 3ol HHT Aged|
Ra 3R FAgAT Sl 1 e

gfcy 3ameol & Hqur 3R fageyon

References | T



Sambamoorthy, P. South Indian Music
Viswanathan, T., & Allen, M. Music in South India

Various Carnatic music recordings of Manodharma performances (e.g., Semmangudi, MS
Subbulakshmi)



Programme Outcomes (POs) — &II%H gRom
PO Code Programme Outcome (English) i aRome (R
PO1  Understand the theory and significance of musical forms in Carnatic music. FaAlcdh
Hl & Wl wt & Rigeria 3i #Agea @ waemEm|
PO2  Develop skills in improvisation techniques (Manodharma) such as Alapana, Tanam,

Pallavi. HTATI=AT, TUH, Toordr Sl FAYH Fogarsit & Flore fArfaa &

PO3  Analyze the structure and components of composed forms like Kriti and Tillana. Tﬁ

ﬁ?méﬁﬁamﬁw&mmmwmﬁvwml

PO4  Apply listening and analytical skills to appreciate performance nuances. EI‘F@'% &r
aﬁ%ﬁﬁmﬁ%ﬁwmaﬂrﬁemﬁamwmml

PO5 Demonstrate practical knowledge through performance and notation. geleT 3R

T & Feas @ saraEie A velitia e
Course Outcomes (COs) - ITaaH# RO
CO Code Course Outcome (English)  araasrar gRomer ()
CO1  Explain the major musical forms and their roles in Carnatic music performance. FTesH
Il & 9@ T w9t AR 37 FT Hgeq F T
CO2  Demonstrate techniques of Alapana and Manodharma improvisation. 39T 3R

HAH FHoUaT F dehedlart P TeioTT FT|

CO3  Describe the structure and features of Tanam and Pallavi. duTH 3R Yeordr T IvEer
IR fadyanit & avle FeEm)

CO4  Analyze the components and significance of Kriti and Tillana in concerts. i 3Rk
oo & Tew Ud Sae FuE F FAged ARG F|

CO5  Apply theoretical knowledge in practical performance and notation exercises,

mmwuﬁmsﬁtﬁwa&mﬁmml



major 8
BMUSORo | -T
Different streams of music

Unit 1: Introduction to Different Streams of Indian Music
Overview of Indian classical and folk music
Importance and cultural context of various streams
Basic characteristics and distinctions among streams
Unit 2: Hindustani Classical Music

Historical development and key features

Major Gharanas and styles

Forms: Khayal, Dhrupad, Thumri, Tappa, Dadra
Instrumental streams and their uniqueness

Unit 3: Carnatic Classical Music

History and evolution of Carnatic music

Structure and forms: Kriti, Varnam, Tillana

Role of Trinity (Tyagaraja, Dikshitar, Shyama Shastri)
Instruments used in Carnatic music

Unit 4: Folk and Tribal Music of India

Definition and significance of folk and tribal music
Major folk music traditions across regions

Musical instruments and performance styles
Socio-cultural role of folk music

Unit 5: Contemporary and Fusion Music

Development of contemporary Indian music



Influence of Western music and fusion genres

Bollywood and popular music trends

Role of technology in modern music creation and dissemination
& Reference Books (English)

The Music of India — Herbert A. Popley

Hindustani Music — B.R. Deodhar

Carnatic Music — Dr. P. Sambamoorthy

Folk Music of India — B.K. Roy Burman

Indian Popular Music and Its Evolution — Dr. Peter Manuel

World Music: A Global Journey — Rough Guides



J3 AR 9w 8: Tl & Rfdew R
BMusogol-T
g (fEd)
TS 1: AIRAT TN dr R_fFe arisif &1 9=
AEAT AR Wi Gelta &1 3raeliche
e arut &1 Frepiaes IR FqHATGS Jged
a3t B FET faRvard sk Bt
gaTs 2: RRgEame el wefia
vfaefee fawm 3t wege faRivand
qET W& 3R 3t Ao
& TITS, Y, A, T, ETeT
e T AR 3T fARware
SRS 3: Fellcad AEAT Fald
Feilce Hella &1 Sfaerd 3R e
e AR & Fid, aotH, e
B @1 Fgca (R, QifdiaR, AT arEE)
Feiledh HMd & @ aeg

SHIS 4: Al AR AT Tl
ot 3R Sfefetrcir Ffrer &1 aRemsT v Hged
e Faller T HHATTIh-HIEP e ANTare

SHIS 5: GHEAEN AR Terded Tl

AP JARAT g &1 Ay



ufRgelr ol & s AR Hode (Fgere) el
dielgs 3R el ol & ygfarar

amyfeies Holia 7 dereliehr 3uator & s7ffenr

& wast gead (R

R Tl T sfagr - gac U, el
fEgFame Fefe - &Y. IR, aER

s et - &, <, e

HRT & drhEend - d. F. T o

e gefra: ve dfRgs I - IF ST



PO1

PO2

PO3

PO4

PO5

Program Outcomes (POs) — English
PO No.Description
Understand the diversity and cultural significance of various music streams in India.
Gain knowledge about the history and characteristics of Hindustani and Carnatic music.
Learn about folk and tribal music traditions across different Indian regions.
Analyze the development of contemporary and fusion music styles.

Develop awareness of technological advancements in music production and

dissemination.

@ Course Outcomes (COs) — English

CO No. Description

Cco1

COo2

Co3

Co4

CO5

Explain the major streams of Indian music and their unique features.
Identify key forms and styles within Hindustani classical music.

Describe the structure and key elements of Carnatic music.

Recognize the role and characteristics of folk and tribal music traditions.

Assess the impact of contemporary and fusion music on Indian musical culture.



PO1

PO2

PO3

PO4

PO5

B4 s smsewea (POs) — R
PO HEAT faazor

AR & faffies eolia aristt i afawar 3 aiepids Agca & qosE
fegrare 3R wefles Held & sfoer 3R fAAWAST 1 A1 Jred |

AP a3 & A& 3R FTFaaT Fad Wausit & R F @@
FHFTONA 3T Tordad I Afoat & R &1 faewor wErm)
g AT 3R g9R & ddarhr weifa & ufa Serwear R[efaa a5

@ = 3m3eHEd (COs) — B
CO "&am faraor

Co1

COo2

Co3

Cco4

CO5

AR HalleT & 9@ YRt AR 3erehr faRise fAwdrsit & sarear &)
Rl e Helld & e waf 3 Aot iy vgar Fe|

FeAlcs Tld Fr e 3T HEY cedl 1 CLGEETGH

olieh 31X STeTolrciia Hoft GLoRr3il & ${fAer 3R faAoarsit s GAST|
FHASBICT AR Foded T & HRAT HIlld TERA T GG AT Hediched HLeT|



Minor 8
RAMUSOgoR—T

Musical forms and manodharma sangeetam - Il

Unit 1: Advanced Alapana Techniques

English:

Exploration of extended Alapana in complex ragas.

Use of gamakas (ornamentations) and melodic phrases.

Interaction of alapana with rhythm (laya).
fee:

Sifee Wi 7 REaRa smeraer $r e
AMHAS (3Teiehton) R TR & FgraRl F 3IAT
HT9eAT 3R o & & Jee)

Unit 2: Extended Tanam and Its Variations

English:

Detailed study of Tanam variations and rhythmic patterns.
Use of korvais (rhythmic patterns) within Tanam.

Relationship of Tanam with Pallavi and Swara Kalpana.
fg=ar:

do & faffes Fawal 3R dreecy Yo &1 e HeTT|

dAUTH H HIRASAT HI TN

dUTH & Jeddl 3R TR Fedal § Feaedd|
Unit 3: Advanced Pallavi Techniques
English:

Complex Pallavi improvisations including multiple Niravals and Kalpanaswarams.



Mastery over Tani Avartanam (percussion solo) and its integration.

Coordination between melodic and rhythmic improvisation.
fgecr:

SIfeel Toordl Hedall ¥ Fg-favae AN Hedereat|

Al Tace (A1ed HEIH qeh) A GaTal 3R SHH FoHead|
e 3R ATl FodArH F AT |

Unit 4: Manodharma in Composed Forms

English:

Incorporation of Manodharma elements in Kriti and Tillana.

Varied improvisational approaches in composed sections.

Balancing tradition and creativity.

feear:

i 3R fAedrer # FAlesd deal 1 GAQRY

Ra sl 7 dfay seaarers g3t

WRT 3R AR HT FeleT |

Unit 5: Listening and Analysis of Master Performances

English:

Critical listening of eminent musicians’ performances in advanced Manodharma.

Comparative study of styles and improvisation techniques.

Developing analytical skills for performance critique.

IRGCAR

S FINARRT S Iooicd HATH YEIIAAT ST ITeATdelcHS HaoT|
el 3R FHodalT Teheilehl T JelellcHe ITEAA|

T eleT & T favavoneAs wierel sl e



References | TEe:
Sambamoorthy, P. South Indian Music
Viswanathan, T., & Allen, M. Music in South India

Recordings of advanced Carnatic performances by maestros like L. Subramaniam, T.M. Krishna,
etc.



Programme Outcomes (POs) — Hrisd aRome
PO Code Programme Outcome (English) Frdsme aiomer (§E)

PO1 Understand advanced concepts and techniques of Manodharma Sangeetam. AT
HIMT & 3owid TAGHTAl 3R dehelienl Sl FASTAT|

PO2 Develop improvisational skills in Alapana, Tanam, and Pallavi at advanced levels.
ITATIAT, JoTH 3R Uoddr & 3dd doelsdlcad P [ahid HlaT|

PO3 Analyze complex rhythmic and melodic structures in Carnatic music. Failedh Hala
&1 Sfee drel 3R T Tt @1 faRelyor e

PO4 Critically listen to and evaluate performances of master musicians. & FeTehRI I
SEGTAET T JTeldecas &7 § el IR Hodiched |

PO5 Apply theoretical knowledge in practical performances and notation of advanced forms.

Hewnifde AT I sAEgiRe Y 3R facaishe # ] |
Course Outcomes (COs) — 9IaIHA TROMH

CO Code Course Outcome (English)  uraasha gRoma (f&d)

CO1 Demonstrate advanced techniques in Alapana including gamakas and laya interplay.

HATGAT H IMAR AR T & FHAaT dlgd ooid doheilel Hl GETRId e
CO2 Explain and perform variations of Tanam and its rhythmic korvais. dod & Affe
TIRAT AR PRATSAT A FHASAT AR T ATl

CO3  Perform complex Pallavi improvisations integrating Niraval, Kalpanaswaram, and Tani

Avartanam. —Geoldl ®T Sifcel Houal faRad, FHeuareay X drel Jrads i T He|

CO4  Apply Manodharma elements in Kriti and Tillana performances maintaining tradition and
creativity, P 3R fAeee F FHALHA Tl HT AT FA §T RRT AR Fofelcashall FoA1T
{GAT|

CO5  Critically analyze and compare performances of eminent Carnatic musicians. EaLE]

iteeh FIMTRRT T TEIFT & Jraacas f&eevor 3R Joar |
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BASED



Skill-Based
AMUSON0ISR —T
Hindustani Classical Music

Unit 1: Introduction to Hindustani Classical Music
English:

History'and evolution of Hindustani classical music.

Basic concepts: Swara (notes), Saptak (octave), Raga, Taal.

Importance of voice culture and breath control.
fgeal:
fegear e el @1 sfaera 3R fawm|

Hel TUROMT: FaX, HCcTeh, 0T, drel |

FI-HERIA 3R Qar AT=0T &1 Fgcd|

Unit 2: Understanding Ragas and Talas

English:

Study of selected basic ragas (e.g., Yaman, Bhupali, Bhairav).

Concept of arohana and avarohana (ascending and descending scales).

Introduction to tala system: teentaal, dadra, kaharwa.

feen:
TAfT WIS TR T AT (S THA, $7aTel, ) |
3RIEUT AR ARG T TTROM|

arel YOTTelT &l R dieddrel, 18T, hglar|

Unit 3: Vocal Techniques and Exercises
English:
Basic voice training exercises (alankar, sargam).

Practice of meend (glides), gamak (oscillations), and taan (fast phrases).



Importance of pitch accuracy and voice modulation.

&<l

FaT UfRNGToT & Hel A (3elhR, TRITH)|

Hig, MHS 3N deT & 3|

TR @1 Yerdm 3R T faward @ Agedl

Unit 4: Performance of Simple Compositions

English:

Learning and performing basic bandishes in selected ragas.

Emphasis on pronunciation, expression, and improvisation within limits.

Use of simple taals during performance.
fgear:
Taferd it & aver dfeel @ iR AR wEd|

ITURT, HF-Tehed 3R AT SHedell W eATT |

ST # Al ATl T 3T

Unit 5: Listening and Appreciation

English:

Listening to recordings of renowned Hindustani musicians.
Identifying ragas, talas, and improvisation styles.

Developing appreciation for nuances and expression in performances.
Bearn:
wftiey fegEdmtr Haliaehrl & Jedfaar gefetr|

9T, arel 3R Feuar Afear dr ggar|

Tl H FAdedr AR HaeATcHRdr T GgeT hfad el



References | gst:
Bhatkhande, Vishnu Narayan. Hindustani Sangeet Paddhati
Nazir Ali Jairazbhoy. The Ragas of North Indian Music

Selected audio recordings of maestros like Pt. Bhimsen Joshi, Pt. Jasraj.



Programme Outcomes (POs) — FriHa IRUMmA
PO Code Programme Outcome (English) wrishe afkome (f&E)

PO1 Understand the foundational concepts of Hindustani classical music. w
AT T T Hel HTUROMAT T FHSAT|

PO2 Develop voice culture, pitch control, and breath regulation for vocal practice.

TRIEHR, TR-ATF0T 3R @E-ATaa o1 e77ar Aeaa #:er)

PO3  Gain knowledge and practice of basic ragas and talas. HeT el AR Arell 1 AT
3R 3 9o |

PO4  Perform simple compositions with correct pronunciation, rhythm, and expression.
T ITART, T 3R A9 F AT T dfell 1 ge2ieT e

PO5 Identify and appreciate musical nuances through listening. /@oT & #AETH F FINaT dr

GEAAT HI JEATAT T TGAT T

Course Outcomes (COs) — 9I3THA RO
CO Code Course Outcome (English)  uragsha aRoma (TR

CO1 Describe the basic elements of Hindustani music: swara, saptak, raga, and tala. ¥R,

e, T 3R arel ST Het dcdl & ol LT

CO2 Demonstrate vocal exercises and alankars for improving pitch and clarity. ¥a¥ &I Tqsear
3R e gur & fAv areer 3R e veiRid #e|

CO3 Sing basic compositions (bandishes) in ragas like Yaman, Bhupali, and Bhairav. = JH4,
qaTelr 3R M S WA F @ el ame

CO4  Apply talas such as teentaal and dadra accurately during performance. GR-T:T,% A
dietarer 3N e S| dTcll &l Hal TANeT AT

CO5 Identify ragas and talas through listening and develop appreciation of classical music.
HGUT & ATLIH F T AR arel Fr Ugard Al AR ARAT G P TG FAT|



skill based 2
BMUS0108B-T
Music production

(For Hindustani, Western, or Fusion Music Production Foundations)
Unit 1: Introduction to Music Production

English:

What is music production?

Role of a music producer.

Types of music production: analog, digital, hybrid.

Basic workflow in a Digital Audio Workstation (DAW).

fg=ar:

Fgfoieh dISeRIeT FaT §?

Teh Fgfoleh HISTET T AT

o GIsRIT & TN TaArarer, f3faed, gsfis

fSfoteer if3ar adhecers (DAW) # He FHRAOTel|

Unit 2: Introduction to DAWs and Software

English:

Overview of DAWs: FL Studio, Logic Pro, Cubase, Ableton Live.
Audio recording: microphones, inputs, basic acoustics.

MIDI sequencing and virtual instruments.

f&ear:

DAW &7 aRerr: FL ¥f3al, diford W, #4a4, Tdeles olsd]|

3if3Ar RepifSer: AR, saqe, giaarer eafee (acoustics)|




MIDI 31eTs#0T 3R a3rer aregd|

Unit 3: Mixing Fundamentals

English:

Basic mixing techniques: EQ, compression, reverb, delay.
Volume balancing and stereo panning.

Signal flow and channel strip usage.

&

IR AT doeiie: g, Huere, Rad, 3
dfeaet HeeT 3R TR Y

Rester walr 3R A gw &1 39|

Unit 4: Music Arrangement and Structure
English:

Song structure: intro, verse, chorus, bridge, outro.

Loop creation and layering instruments.

Fusion of Indian and Western styles in arrangement.
R

fia i T I, 3T, HIRE, e, TATI|

AT FAT AR eI H G S|

T # HRA 3R arRETed Al FT FHa|

Unit 5: Basic Mastering and Final Output

English:

What is mastering? Difference between mixing and mastering.
Loudness levels, final EQ, and export formats (WAV, MP3).

Preparing music for upload: YouTube, Spotify, etc.



fer:

FrEeRET Far &7 e 3R AT 7 3w

MBS dad, Aad gag, 3N aTa widfe (WAV, MP3)|

T @ afceer FT HT Tihar Jegd, TR e & faw|

5 S

& References | Hest

English Sources:

The Mixing Engineer's Handbook — Bobby Owsinski

Modern Recording Techniques — David Miles Huber

YouTube: Point Blank Music School, Produce Like A Pro, In The Mix
AR FeeT:

Roli Books — Basics of Sound and Music Production

Tutorials from Suresh Wadkar’s Ajivasan or Shankar Mahadevan Academy

Hindustani classical fusion demos on SwarGanga, Raaga.com



Programme Outcomes (POs)

Programme Outcomes (POs) — HRIHHA TR
PO Code Programme Outcome (English) Frdsa gRomE (R

PO1 Understand core concepts of digital and analog music production. f8faee 3R waraier
Gofra fo#Tor &t Her raURoN3T H FHSTA

PO2 Operate Digital Audio Workstations (DAWs) effectively.  f3fateer 3iifsar aoheees
(DAW) &7 &Il &o1 & Harfald aaT|

PO3  Apply basic recording, mixing, and mastering techniques. gfaareT Reniféar, faferedar it
AT Teheilepl T AT LT

PO4  Create and structure original music compositions using software tools. ~ ®IFedI ToH

$r #eg ¥ Alfoe Folia WA g 3R =T SRR ST

PO5 Prepare and export music tracks suitable for online publishing and distribution.

HiTemse gl 3R faawer & v Folla & IR &t 3R v aen|
Course Outcomes (COs) — IIaaHA TROMHA
CO Code Course Outcome (English)  urgsashd gRRom# (fg2r)

CO1 Explain the music production process and role of the producer.  Fafra fA&ToT "fthar
3R A#ATar & ifFm 1 qHSET|

CO2  Use DAW tools for basic recording and MIDI programming. DAW g&d &r TgIeT &
Repifsar 3R MIDI SranfHeT &

CO3 Demonstrate basic mixing skills using EQ, reverb, compression, and panning. EQ,

R, Fderer 3R Afer &1 suier o g AfFET Slve gelia we

CO4  Structure music tracks with loops, layers, and arrangement techniques.  o[d, a3k
INGTHT Thoilehl § FGfoTeh S &l EIT el

CO5  Export mastered audio suitable for streaming platforms like YouTube and Spotify. Jggs
3R wifewE S wewid & v AHifgar aer = 39 AT S



L

BA — Music Syllabus (Skill & DSE Papers)

Skill Papers

BMUS0103SB-T — Raga Presentation and Alankar Practice

Unit I: Fundamentals of Raga
e Concept of raga
e Aroh—avroh, vadi-samvadi
e Pakad and chalan
e Time theory of ragas
Unit II: Alankar Practice

Shuddha swar alankars

Alankars in different layas

Palta patterns

Voice / instrument control exercises
Unit Ill: Raga Development Skills
e Basicalaap
e Sargam and taan practice
o Raga vistaar basics
Unit IV: Composition Practice
e Bandish / gat learning
e Vilambit and drut forms
e Presentation structure
Unit V: Stage Presentation
e Raga presentation method
e Riyaz methods
e Practical performance test

References:



e V.N. Bhatkhande — Hindustani Sangeet Paddhati

o S.C.R. Bhatt — Indian Music




BMUS0104SB-T — Tala, Raga and Practical Training
Unit I: Tala System Basics
e Matra, vibhag, sam, khali
o Common talas
e Theka practice
Unit II: Layakari Practice
e Dugun, tigun, chaugun
e Bols recitation
e Clap—wave method
Unit lll: Raga-Tala Coordination
e Bandish in different talas
e Laya control
Unit IV: Practical Training Methods
e Daily riyaz structure
e Breath / fingering control
e Listening practice
Unit V: Practical Examination Repertoire
e Prescribed ragas & talas
e Practical test performance
References:
e Ashok Ranade — Hindustani Music

e Sharngadeva — Sangeet Ratnakar




BMUS0105SB-T — Vocal / Instrumental Performance

Unit |: Performance Fundamentals

Posture and projection

Tone production

Stage discipline

Unit II: Repertoire Building

Khayal / gat / compositions

Light music forms

Semi-classical pieces

Unit Ill: Improvisation

Alaap, bol-alaap

Taan / layakari

Creative improvisation

Unit IV: Accompaniment Skills

Working with tabla/harmonium

Cueing and coordination

Unit V: Full Recital Performance

Solo presentation

Audience communication

Viva + recital

References:

B.C. Deva — Indian Music

R. Rangaramanuja lyengar — History of Indian Music




DSE



Dse
PMUSop1D-T

musical forms
Unit 1: Introduction to Musical Forms | &3fid waf &1 9=
English:
Definition and classification of musical forms.
Importance of form in composition and performance.

Fixed vs. improvisational forms.

fg=ar:

Holta &9 T gReeT vg gaffeon|

T 3R e & HIlld §9 1 Hged |

fAfRaa () 3R Fouarcas (AR T &1 3|

Unit 2: Classical Compositional Forms — | | QAT {@ellcA® &Y - |
English:

Dhrupad and Dhamar: structure, history, and features.

Bandish in Khayal: sthayi-antara system.

Tarana: rhythmic syllables and structure.
f&ear:

Yyue 3R AR §=aT, 3faera 3R faRvan|
EATer S Sfgern FARN-3RT HT gawT|
AT S TcA® atel AR 38 ==

Unit 3: Classical Compositional Forms — Il | 2T I@AcHAS 7 - I
English:
Chaturang, Trivat, Lakshan Geet — musical and didactic value.

Raga Malika — blending of multiple ragas.



Compositional creativity within raga boundaries.

fg=ar:

TG, B, weret i - defidicas vd Aeifors el

TETATTRT - AT 90T HT FIIoeT |

AT H @7 AT AJTEGT F 9Teled AR Fogareiierar|

Unit 4: Semi-Classical and Light Classical Forms | 39em&ig 3R age @l &9
English:

Thumri, Dadra, Hori, Kajri — structure, raga, and emotion.

Bhajan and Ghazal — devotional and poetic forms.

Importance in concerts and media.

AL, 2T, BN, HorT - TS, 9T 3R Ta-eheT |

#7113 T - HiFaHaes 3R FHeaAg &9

s Sy e AR S T

Unit 5: Comparative Study and Modern Applications | JeriTcd® STEW 3k an;ﬁa; T
English:

Comparison between Hindustani and Carnatic musical forms.

Role of forms in modern music composition and fusion.

Preservation and adaptation in contemporary settings.
fgear:

Rigeartr 3 deiteen daltar st 1 o)

IMeAh ITAST IR FgST H TG BT A

gadeT aider # #eTr AR qaEr|



& Recommended References | 3rjeifaa et

English:

The Oxford Encyclopaedia of the Music of India — Oxford University Press
Jairazbhoy, N.A. — The Rags of North Indian Music

Bonnie C. Wade — Khyal: Creativity Within North India’s Classical Music Tradition
R

3Ry S - Fhdsifer (W5 1-4)

T, TEHT ARIT - Fofra fawet



Programme Outcomes (POs) — s IRome
PO Code Programme Outcome (English) FIHA gRomHE (Re)
PO1 Understand the theoretical and structural basis of different musical forms.faf@= Fefra
O & fAcHidicA® Ud EXddlcAS YR Sl AT
PO2 Analyze and classify compositions based on form, style, and raga. I@aT &I &, el 3iX

T & YR G Fefieh a [aRelwor e

PO3  Perform classical and semi-classical forms with stylistic accuracy. T 3R 3TARAT
TATHT o AT eI & HTY Fexlel el

PO4  Appreciate the cultural context and evolution of musical forms. &3l &4l & ARpidH
g3 3T ey 7 gHSET 9 R

PO5  Apply knowledge of forms in teaching, performing, or composing. T3l ®4i & FATA &l

TRa7oT, YeeleT A1 T@Ar H AL |

Course Outcomes (COs) — 9T3THA TROUMH

CO Code Course Outcome (English)  dragshda giRomd (f@=<r)

CO1 Define and explain basic and advanced musical forms used in Hindustani music.
fRgeare Foltd & 9ged Hol 3R Ieeic @i T o IR 3R FHST=AT|

CO2 Identify the structure and elements of forms like Dhrupad, Khayal, Tarana, Thumri etc.

¢Jue, T, oRIelT, AL 371fe Gl ®T &l T 3R Teehi I gl |

CO3 Demonstrate performance of at least 3 different forms with proper raga and tala. &7 &

FH a7 AT Folrd ®aT 1 & T 3R a1 & 1T YT e

CO4 Compare forms across genres (classical vs semi-classical vs devotional). fafde= iferar

# FIltd &A1 fiT Jelell AT (AT, IIATEAY, H{FTerah) |

CO5  Apply knowledge of forms in fusion or contemporary compositions. T 4T &
AT T TANET TSl IT YA T3 H Her|




@ Practical 3: Semi-classical Form Performance
Choose any: Thumri, Dadra, or Hori.
Expressive presentation with bhava (emotion).
@ Practical 4: Comparative Viva
Compare Khayal and Thumri.
Questions on Lakshan Geet vs Bandish.
@ Practical 5: Create a Raga-Malika composition (Short piece)
Choose 2 or more ragas.

Define the transition clearly.



DSE 2
BMUS6162D~T

Group Kritis and Manodharma Sangeetam
Unit 1: Introduction to Group Kritis | §#g $fcral @l aR=a
English:
Definition and importance of group kritis in Carnatic music.
Types of group kritis: Pancharatna Kritis, Navaratna, Navagraha, Kamalamba Navavarna, etc.

Brief overview of composers of group kritis.

fgar:

Feltees Hale ¥ wog it A RIS I T

THE Pl & THR: Te-cel Hicdl, FTalcd, AAUE, HACEET AdEROT JTie|

g1 Hiadl & TARAATHT 1 FiEred aR=|

Unit 2: Pancharatna Kritis of Tyagaraja | ®IFRIST & Uece Hiaal
English:

Analysis of 5 Pancharatna Kritis — raga, tala, lyrical theme, and structure.
Role in music festivals and pedagogy.

Rendition techniques in group performances.

fger:

UecsT Hicrdl S fALRNOT - 09T, dred, 31 3R 6= |
ol Feiewal 3T RYewor ¥ gerhr sy

g WA & g aA-geH |

Unit 3: Manodharma Sangeetam — | | #Farered 3 - |

English:

Definition and scope of manodharma sangeetam (creative music).



Alapana: principles, approach, and raga bhava.

Neraval: lyrical and rhythmic improvisation.

f&ar:

Ferea g i g 3R &)

Hreg=T: Ry, el AR T Ha|

feRaer: ereg 3R o & |y FHedeT|

Unit 4: Manodharma Sangeetam — ||

English:

Kalpana Swaram: approach, eduppu, patterns.
Ragam—-Tanam-—Pallavi (RTP): structure and improvisation components.
Role of Manodharma in solo concerts.

fgar:

FodaAT T AT, Tgeq (Yaer &), 3R FaRIT= |

IEH-ATAH-Teed! (RTP): TIAT TG Shegell hl JOTell |

weher Wl FARNET 3 e B s

Unit 5: Comparative Analysis and Practice

English:

Comparing structure of kritis and manodharma passages.
Exercises in alapana, swarakalpana, and neraval in 2 chosen ragas.
Practice of a group kriti and presentation techniques.

AR

P 3R HelrersT 3l T H Jore|

ar WA H AT, TaleheuaT 3R Atad &1 15|
Ush FHE Fid & A 3R GEIiA cheiien|



& References | ¥ast qFas

English:

Dr. S. Bhagyalekshmy — Ragas in Carnatic Music

T.S. Parthasarathy — The Music of Tyagaraja

S.R. Janakiraman — Essentials of Musicology in South Indian Music
f8er / d&hel / &

I, TH. dTerdel - HeAlicen @I & &

TH. ERLT - AERIST 3 3eTeht il

I #Aleeh AT - SIRI0T AR Helld & gEdidsil §aIg



Programme Outcomes (POs) — F&HHA aioma
PO Code Programme Outcome (English) Frasd aikema (B4
PO1 Understand the structure and types of group kritis in Carnatic music. Falfced TN
# g Pladl & AT AR GhRI B FHSAT|
PO2 Explore the techniques and importance of Manodharma Sangeetam. AR Tl
T dheiter 3R HAged @l SATAAT|

PO3  Perform group kritis and manodharma elements with stylistic clarity. HHE %ﬁl’a\f
3R A F 37 P AT & WY GEIT AT

PO4 Apply improvisational techniques in alapana, neraval, and swarakalpana. 3TelTqe=T,

foRaer 3R FaREHIAT H FoeTsiicHs deheiiehl Sl o] e

PO5 Compare and analyze creative vs fixed-form compositions. 2R 3R Feuarcas AT
&l getelr AR faeelvor |

Course Outcomes (COs) — 9I3THA TRUMH
CO Code Course Outcome (English)  draasa giRomH (T

CO1 Explain the concept and varieties of group kritis with examples. 3¢l afgd g
ferdl & sraurom AR fAfaudmsit o g

CO2 Describe Pancharatna Kritis in detail with raga, tala, and lyrical features. GeRce SHicar
#T AR & FoT AT, 3eAch 9T, el AR el Figed |

CO3 Demonstrate alapana and neraval in selected ragas. gafeid @ H 3HTedaAT 3T ATGer
TEI T

CO4 Perform kalpana swaras in given tala and eduppu positions. feT 71w arer 3R Ty

H FHogar TIT AT

CO5 Analyze the creative elements of RTP and their application in concert format. RTP &r
TeATCHS FAAT 3 3T G & ST AT




Practical Exercises (S 3rs=ama)

@ Practical 1 - Performance of a Group Kriti

Tyagaraja Pancharatna Kriti: e.g., Endaro Mahanubhavulu (Sri Ragam)
Group rendition with swara and sahitya clarity.

@ Practical 2 — Alapana Practice

Choose 2 ragas (e.g., Kalyani, Bhairavi).

Present free-flow alapana (3-5 min) covering arohana—avarohana—sancharas.
@ Practical 3 - Neraval

Select line from kriti (e.g., “Sadinchene” — Arabhi).

Maintain laya and improvisation in tala cycle.

@ Practical 4 - Kalpana Swaras

Practice kalpana swaras with eduppu in Adi Tala.

Short korvai ending.

@ Practical 5 — RTP Mini Presentation

Raga—Tanam—Pallavi in any major raga.



DSE 3
BrMuSoI163D-T

Compositions of Different Composers
Unit 1: Introduction to Carnatic Compositional Tradition
English:
Overview of Carnatic music composers and historical evolution of compositions.
Types of compositions: Kriti, Varnam, Padam, Javali, Tillana, etc.
Importance of sahitya and bhava in Carnatic compositions.
g
Fellce HIfld @I T War AR 38 g oo
AT & TR i, aUTH, ges, Srael, fdedrar e
aifged 3R s @ spfd|

Unit 2: Compositions of Trinity of Carnatic Music

English:

Detailed study of select compositions of:

Tyagaraja

Muthuswami Dikshitar

Syama Sastri

Raga—Tala—Sahitya analysis and comparison.

g

Fetee Heltd Pl (RIS, HYTAAT AR, ATA e 6 J7@ Hiaar 1 e+ |
JAT-ATT-ATfgcd & IMUR 9T aRelsor|

Unit 3: Other Prominent Composers — Pre-Trinity & Post-Trinity
English:

Pre-Trinity: Purandaradasa, Annamacharya



Post-Trinity: Swati Tirunal, Papanasam Sivan, Gopalakrishna Bharati

Language, style, and contribution comparison.

f&ar:

Begfd-gd: giete, eATATE

Fefd-oeard: Farfa foresrer, aroees fRIae, INarepsor SR

e, et AR Aerere B e

Unit 4: Regional and Contemporary Composers

English:

Tamil, Telugu, Sanskrit compositions from regional schools.
Contemporary composers: Lalgudi Jayaraman, Balamuralikrishna.
Innovations in raga, tala, and structure.

f&ar:

affrer, Ao 3 HEpd AT AT & IeTEr |

HHSTON T ATelsT STATHA, STeTHT eI |
AT Fr FdAar R 9T

Unit 5: Analytical & Comparative Study

English:

Comparative analysis of compositions across periods and composers.
Style, structure, and emotional depth.

Application in performance and teaching.

fean:

faffieet @RI i sl w1 Jeldrcas HETT|
S, Fawae AR Ha-gEqia HT gfse & fawersor|
MTA/aresT 3R ReTor F serehr 3T AT



& References | west 7y

English:

T.S. Parthasarathy — The Music of the Trinity

S. Bhagyalekshmy — Ragas in Carnatic Music

Dr. P. Sambamurthy — South Indian Music (Volumes I-VI)

R. Rangaramanuja lyengar — History of South Indian Music

8T / 3T HARAT $T910:

UH. HIEG - Tl T & FAGT TehR
T e FICHT - Fellced TINd T STl I8

A/ He AU Krithis of Tyagaraja, Compositions of Dikshitar (with meaning)



Programme Outcomes (POs) — ®Tdsa oM
PO Code Programme Outcome (English) FdsRa R (7))

PO1 Understand the historical and cultural background of major Carnatic composers. yqg

e Wil TRt $1 AR 3N FEERE TSoHE F FHeE|

PO2  Analyze the structural elements of kritis across various composers and time periods.

fafeesr TR 3R &g wrer T Hiadl H1 TaacHs FATATHT & faRevor e

PO3  Perform selected compositions of the Trinity and other composers with stylistic clarity.

Befd v 3ea wiRant & Fiaat & Aelerd Fovear & Y vgele wa

PO4  Compare different styles of lyrical and musical expression in kritis. faal 7 faffer
HIeATcHS HR FMNAAT AfFcafeFaar Hr o= Har|

PO5 Apply the compositions in pedagogy and performance contexts.  fretor 3fx #<
WA # AT & GANT 1 AE] AT

Course Outcomes (COs) — 9TaTHA TRUMHA
CO Code Course Outcome (English)  uraTshar aRom# (78N

CO1 Describe the forms and content of compositions from various composers. R

TR B Hfadl & & 3R fawgaeq w1 qofe |

CO2 Interpret and explain sahitya, raga, tala, and musical ideas of selected kritis. ?;rfr IS
Ffaar & @rfged, T, drel 3R Flhiaear faant & qaster AR sarear #er)

CO3  Perform kritis of at least 3 composers in their traditional format. & & &H 3
TIRAn3t i1 Hiadl w1 aRuRes Aot F TIA/AeT HAT|

CO4 Compare compositional techniques between Trinity and post-Trinity composers. ﬁﬂﬁ-{f

3R STR-PEfcl TUATRRT & deheiiohl T Jolell e

CO5  Analyze the usage of language, bhava, and raga in kritis across regions. 3= &=t $r
i F 19T, o7a 3R T K GANT FHT fIReTOT |



Practical Work / Assignments (JR91& 313=11)

@ Practical 1: Kriti Performance (Tyagaraja)

Kriti: Endaro Mahanubhavulu (Sri Raga)

Tala: Adi

Sahitya explanation + performance.

@ Practical 2: Dikshitar Composition

Kriti: Vatapi Ganapatim (Hamsadhwani)

Present with proper gamakas, raga lakshana.

Include brief raga alapana.

@ Practical 3: Syama Sastri Kriti

Kriti: Devi Brova (Saveri) or Sarojadala Nethri

Emphasis on bhava and laya control.

@ Practical 4: Post-Trinity Kriti

Composer: Swathi Tirunal / Gopalakrishna Bharathi
Highlight regional flavor (language, style).

Example: Bhavayami Gopalabalam (Yamuna Kalyani)

@ Practical 5: Comparative Presentation

Select two composers (e.g., Tyagaraja vs Papanasam Sivan).
Show difference in composition style (sahitya, structure).

Short group presentation.



DSE4
R™MUSO loUD =T

Hindustani Music — Stage Performance and Techniques
Unit 1: Introduction to Hindustani Music and Performance Context
English:
Overview of Hindustani classical music tradition.
Different gharanas and their stylistic features.
Role of stage performance in Hindustani music.

Types of concerts: Solo, jugalbandi, etc.

fgar:

fRegEdTel M HIfT hT TR T IR |
faffest vt 3R 3arhr Aot dr Ferwam|
Fei wEf A sy

HAHH & FhR: Tehel, SITeTeicl S|

Unit 2: Vocal Techniques and Articulation
English:

Voice culture and breath control.

Meend, gamak, murki, and other ornamentations.
Articulation of notes (swaras) and enunciation.

Improvisation techniques in alap, taan.
IR

Ta @ 3R eard T

#is, ek, FhT 3R 3T 3ererioT|

T Y Fgsedr 3 IR

3T 3T a1 H FodaT doheile|



Unit 3: Raga Presentation and Development
English:

Structure of raga performance: Alap, Jor, Jhala.
Bandish: types, importance, and rendition style.
Use of taal in composition and improvisation.
Mood and emotional expression (rasa and bhava).
g

T T T TIAT: AT, SR, STt

gfeer: yaR, Agcg 3R e el

arel &7 9ATeT AT 3R Fegar H|

T & HraTeHS TRATEd|

Unit 4: Stage Performance Etiquette and Presentation
English:

Concert format and time management.

Interaction with accompanists.

Audience engagement and stage presence.

Use of microphones and sound system.
fec:

Ifia wRIA @ TR AR JAT JEU|
It & | AT |

et ¥ "arg R A 3ufeuf

AB® 3R eafd gomelr &1 F@r 3uAteT)|

Unit 5: Analysis of Performance Techniques of Eminent Vocalist

English:



Study of styles and techniques of maestros: Bhimsen Joshi, Kishori Amonkar, Rashid Khan, etc.
Comparative analysis of their alap, taan, and bol patterns.

Influence of gharana and individual innovation.

Application in student performance.

feer:

G IR fEd SRl R TRy, U @ 3nfg dr el v deeien

3T, AT, STeT o oAl T JolellcHD A
I & JHE 3R SFfFqed Jaar|

O SEdfd & 391

& References | @ast 71w

English:

Bruno Nettl — The Classical Music of India

Joep Bor — The Raga Guide

Nazir Ali Jairazbhoy — The Ragas of North Indian Music
fgar:

ST. TAFSUT sy - gean el weia & sfaes
Y. 3Ar T A - qer AR afewr



Programme Outcomes (POs) — &T¥s%a qRom
PO Code Programme Outcome (English) FreRa aRoma (7))

PO1 Understand the historical and stylistic features of Hindustani music gharanas.
fegEameir "ol & Rl & g vd AT faRIvarsit s aasme

PO2 Develop vocal techniques including ornamentation and improvisation.  3Te/&oT 3R

FHogeT AIRT AT dheirepl I TAhTT HLAT|

PO3  Perform ragas with correct articulation, improvisation, and emotional depth. IET &

HET ITURLT, Hedel, 3R H1d & Y T HLa|

PO4 Demonstrate stage etiquette and effective interaction with accompanists. #HI Rserar
AR AT & |y gHEr garg fearer|

PO5 Analyze and incorporate stylistic nuances of eminent vocalists. gqg AT T
eiera TAATAT3T &1 faeewor a0 3o I

Course Outcomes (COs) — UIgaHA TROMHA

CO Code Course Outcome (English)  graashar aRRoms (784

CO1 Explain the structure and performance format of Hindustani classical concerts.

gl e welta srdise i waar iR TFdfa aeT JHeeT|

CO2 Demonstrate ornamentation techniques like meend, gamak, murki in singing. AT

# #is, ITH, Hehl STHT HGTRIOT Teheliehl I TG AT el

CO3  Perform alap, taan, and bandish in selected ragas with emotional expression. ERIGG

@ F ey, e, 3R e sraqet weafa & Ay e

CO4 Practice stage presence and communication with accompanists during concerts. &I

F alve A 3ufeufa it ot & 9y g 3 &)

CO5  Analyze performance styles of maestros and apply relevant techniques. 9H&@ FHATHRRI
@1 gedfd AfSt 1 faeersor FT Yrdfas dehelih 39erE|




Practical Exercises (Yafa1& 3713=01w)

@ Practical 1: Voice Culture and Ornamentation Practice

Exercises on breath control, voice modulation.

Practice of meend, gamak, murki on simple ragas (e.g., Yaman, Bhairav).
@ Practical 2: Alap and Taan Presentation

Perform alap and taan in a selected raga (e.g., Bhimpalasi).

Focus on smooth transitions and emotional expression.

@ Practical 3: Bandish Rendition
.Learn and present a bandish in a given taal (e.g., Teentaal).

Include correct enunciation of lyrics and tala accuracy.

@ Practical 4: Stage Presence and Accompaniment Coordination

Mock concert setup with accompanists (tabla, harmonium).

Practice interaction and cueing.

@ Practical 5: Analysis and Presentation of a Maestro’s Style

Study and present key features of a vocalist (e.g., Kishori Amonkar’s style).

Short explanation and demonstration.



DSE Papers

BMUS0105D-T— Musicology and Indian Music Aesthetics

Unit I: Musicology Basics

Meaning and scope
Historical development

Sources of musicology

Unit lI: Indian Aesthetic Theory

Rasa theory
Bhava and expression

Aesthetic experience

Unit IlI: Classical Texts

Ancient treatises overview
Medieval scholars

Modern writings

Unit IV: Form & Structure

Form in raga music

Compositional aesthetics

Unit V: Critical Analysis

Aesthetic criticism

Listening analysis

References:

Kapila Vatsyayan — The Square and the Circle of the Indian Arts

Ashok Ranade — Music Contexts




o

\\/‘/

BMUS0106D-T — Folk and Tribal Music Tradition of India
Unit I: Concept of Folk & Tribal Music
o Definitions and features
e Oral traditions
Unit lI: Regional Folk Traditions
e North Indian forms
e South & East traditions
Unit llI: Tribal Music
e Ritual music
e Instruments & forms
Unit IV: Function & Context
e Music in festivals
e Work songs & narratives
Unit V: Documentation & Preservation
o Field recording
e Archiving methods
References:
e Komal Kothari — Folk Music of India

e Nazir Jairazbhoy — The Rags of North Indian Music




BMUS0107D-T — — Indian Musical Instruments: Classification, Techniques and History

Unit I: Instrument Classification
e Tata, sushir, avanaddha, ghana
e Modern classification
Unit Il: String Instruments
e Structure & technique
o Performance styles
Unit [ll: Wind Instruments
e Types and usage
e Playing techniques
Unit IV: Percussion Instruments
e Talainstruments
e Construction & bols
Unit V: Historical Development
e Evolution of instruments

e Modern adaptations
References:

Lalmani Misra — Bharatiya Sangeet Vadya

B.C. Deva — Musical Instruments of India




BMUS0108D-T — Music Therapy in Indian Contexts
Unit I: Concept of Music Therapy
e Meaning and scope
e History of music healing
Unit Il: Indian Perspectives
o Nadayoga
e Raga—healing concepts
Unit [ll: Methods & Applications
o Clinical settings
e Stress & mental health
e Special education
Unit IV: Techniques
e Listening therapy
¢ Chanting & rhythm therapy
Unit V: Case Studies & Practice
e Therapy session models
e Ethical issues
References:
o Deforia Lane — Music Therapy

e Raghu Ram — Music Therapy in Indid



