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Music

major paper 1

BMUSOlol-T
Introduction to indian music

* MAJOR PAPER 1: Introduction to Indian Music

Syllabus (English)

Unit l: Fundamentals of Indian Music

Definition and importance of Nada, Swar, Saptak, Shruti, Alankars

Classification of musical instruments: Tat, Avanaddha, Sushir, Ghan

Differences between Shastriya (Classical) and Sugam (Light) music

Unit II: History and Development of Indian Music

Brief history of Indian classical music

Introduction to Vedic music

Evolution of Hindustani and Carnatic systems

Unit Ill: Forms of Music

Introduction to Dhrupad, Dhamar, Khayal, Tarana

Basic understanding of Folk and Light Music forms

Importance of devotional music: Bhajan, Kirtan

Unit IV: Raga and Tala

Definition and elements of a Raga

Concept of Thaat system

Basic Talas: Teentaal, Dadra, Keharwa, Rupak

Unit V: Notation System

Bhatkhande and Vishnu Digambar notation systems

Advantages and limitations of notation



Practice writing basic compositions in both systems

Recommended Books (References)

"Sangeet Visharad" — Vasant (V. N.) Deshpande

"Hindustani Sangeet Paddhati'l — Vishnu Narayan Bhatkhande

"Sangeetanjali" — O.P. Thakur

"AbhinavGeetanjali" — Ramashray Jha

"Raga Vigyan'l — V.N. Bhatkhande
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Program Outcomes (POs) — Introduction to Indian Music

PO No.Description (English) Description (Hindi)

POI Understand the basic concepts and elements of Indian music.

P02 Develop ability to differentiate between various music forms.

*r a--PR?T

P03 Gain knowledge of historical evolution of Indian music.

P04 Learn notation systems for effective music transcription.

3-TTR#ra

q:-Tr$r

D

(D

P05 Appreciate the cultural and spiritual significance of music. 3-1)T

Course Outcomes (COS) — Major Paper 1: Introduction to Indian Music

CO No. Description (English) Description (Hindi)

COI Explain fundamentals like Nada, Swar, Saptak, and classify musical instruments.

aai

C02 Describe the history and development of Indian music and its major forms.

C03 Identify and differentiate between classical and light music forms. QTI#zr FTæT

3-iax

C04 Understand and apply basic Raga and Tala concepts including notation systems. RT7T,

3ßtan-o-rr3å 3-tk

C05 Develop basic skills for singing or playing simple compositions based on syllabus.

3-1FRTR aqu TFTrl
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Music
•ßnuso102-T

Minor 1 paper ragam

Unit I Basic Definitions & Terms

Sangeet / æi7t17-

Naad / Eff<, Shruti / Swara —Shuddha, Komal, Teevra -

Pitch / Intonation, Intensity / tra-aT, Timbre /

Gram-Murchchhana ('R æi@FFT),Varna / a-ot, Alankar / 3-Töi-q5R

Raga / Ur, Alap, Tana / Fff, Gamak, Meend, Kan Aug,

Unit II: I Raga Concepts & Classification

vadi, Samvadi, Anuvadi, Vivadi FT)

Purvanga, Uttaranga (#tr, 37Vtdtr

Aroh / 3-TI-OV(ascending scale), Avroh / 3-ßiv (descending)

Pakad / qsg, Thaat (Mela) / ü, Jati — Audav, Shadav, Sampurna

Unit Ill: azr I Rhythm & Tala

Laya — Vilambit (slow), Madhya (medium), Drut (fast)

Layakari — Dagun, Tigun, Chaugun, Chegun ($TOT, 3-fr)

Tala, Matra, Tali, Khali, Sam, Vibhag, Avartan (alFT

Teental, Ektal, Dadra, Keharwa, Jhaptal, Rupak, Adi, Saptala, Chapu, Rupakam

Unit IV: I Musical Forms & Genres

Prabandh, Dhrupad, Khayal, Thumri, Tarana

Masitkhani/RazakhaniGat, Kriti F), Pallavi, Padam, Tillana

Unit V: 1 Contributors and Composers



V. N. Bhatkhande,

Tyagaraja, Purandaradas, Rabindranath Tagore, Kazi Nazrul Islam
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Music (Minor 1, Paper 1- Raga) * NV COS

@ Programme Outcomes (POs)

POI — Artistic Understanding: Develop foundational understanding of Indian classical music,

especially in Raga-based melodic structures.

P02 — Cultural Appreciation: Recognize the cultural and historical significance of classical music
in India.

P03 — Skill Development: Enhance vocal/instrumental performance skills through systematic

training in ragas and talas.

yr(l

P04 — Theoretical Knowledge: Gain conceptual clarity in musical terms, forms, and analytical

approaches.

Course Outcomes (COS)

CO Code Course Outcome Description (English)

COI Understand and define basic concepts like swara, shruti, taal, and raga.

C02 Identify and describe different types of ragas and their characteristics.

C03 Demonstrate practical applications through singing or playing basic ragas.

ur ÄAFTI

C04 Analyze musical forms (dhrupad, khayal, tarana) and their historical context.



C05 Learn about key contributors to Indian classical music and their works.



C)

Major 2

History of indian music

MAJOR PAPER 2: History of Indian Music

Syllabus (English)

Unit 1: Ancient Period and Vedic Music

Origin of music in India

Role of music in Vedic literature (Sama Veda)

Description of musical concepts in Vedas and Upanishads

Early musical instruments mentioned in ancient texts

Unit 2: Medieval Period and Classical Traditions

Development of classical music traditions

Contribution of Bharata (Natya Shastra) and its musical aspects

Role of medieval saints and composers (e.g., Tansen, Purandara Dasa)

Evolution of Hindustani and Carnatic music systems

Unit 3: Musical Treatises and Theories

Important treatises: Natya Shastra, Sangeet Ratnakar (Sharangadeva), Brihaddeshi (Matanga)

Theoretical foundations: Raga, Tala, Shruti, and Swara

Influence of Persian and Mughal culture on Indian music

Unit 4: Music during Colonial Period

Impact of British rule on Indian music

Revival and documentation of Indian classical music

Role of music academies and institutions

Unit 5: Modern Developments in Indian Music

Contributions of modern composers and musicians

Influence of technology and media on music dissemination

})



Contemporary trends in Indian classical and popular music

Recommended Books (References)

"The Music of India" —A. D. Ranade

"Indian Music: History and Structure" — Vishwa Mohan Bhatt

"Sangeet Ratnakar" (Translated by Dr. Lalmani Misra)

"Natya Shastra" — Bharata Muni (Translated versions available)
'I

History of Indian Music" — Nazir Jairazbhoy

"Hindustani Music"—W. C. Roy

"Bharatiya Sangeet Ka Itihas" — Dr. Lalmani Misra (Hindi)



2: errarzr

errazr Äör

3-tk æi-atra

*r (åt a-ra&r,

3--ik

3: ziar

nx: &tra (QIT&IÜÄ),

ait: OT, Fax

3-TR#rzræiat17

9TR#rzr 3-1h

-ä-pn-*r

#rfrzrr



9-TRtlzr *r

'E $zrr' - v.

"&t17 - gr.

"3-TTR#rzr - SY. Fila-fir



POI

P02

p03

P04

P05

(POs) —

PO (ter)

ft-f*

3-TR8rzrFirer

(cos) — 2:

co (Rtr)

COI

C02

C03

C04

C05

æi-atra

3-tk

3--tk qfizrzr

vi7trer

3-a-a;-

31rq F5a-r (l Gili!



POI

P02

P03

P04

P05

Program Outcomes (POs) — History of Indian Music

PO No. Description

Understand the historical development of Indian music.

Gain knowledge of musical traditions and compositions from various periods.

Identify and appreciate major musical treatises and their contributions.

Understand the influence of foreign cultures on Indian music.

Comprehend the development and trends of modern Indian music.

Course Outcomes (COS) — Major Paper 2: History of Indian Music

CO No. Description

(D
COI

C02

C03

C04

C05

Explain the role and significance of ancient and Vedic music.

Understand medieval music and the contributions of major musicians and saints.

Introduce important musical treatises and foundational theories of Indian music.

Analyze the status and revival of Indian music during the colonial period.

Understand major developments in modern Indian music and the impact of

technological changes.



Minor 2

fflUS0202-T
Ragam, taalam and vaggeyakaras

Unit l: (Melodic Techniques & Ornamentation)

(Alankära): (sarali varisäis

aut, 4517, F$$r, - ornamentation 3-æ-zrrer

(brief study of Alankar, Varna, Kan, Meend, Khatka, Murki, Gamak; Gram, Murchhana)

3-1TFrrq, 717,

Unit II: (Räga Classification & Time Theory)

(Time Theory): 3--17-erx

Unit Ill: 7T1•zrö (Music Texts & Exponents)

3Tt„-zrzrær:

Sangeet Ratnakar, Sangeet Parijat

Abdul Karim Khan, Faiyaz Khan, Bade Ghulam Ali Khan, Krishna Rao Shankar Pandit

QYr

Unit IV: qvrrtr (Täla System & Notation)

alFr 3--?R ü-a-a-r:

Jhaptal, Rupak, Tilwädä, Dhamärælf&TaTFTaqzr æT#ra-1T

saraswatisangeetsadhana.in

Thäh, Dugun, Tigun, Chaugun

a-ray: 3-ra-ua



Unit v: q•zr-tlFTT7 &Pra (Räga Recognition & Composition Analysis)

Prescribed Rägas:

raga-prche OT Bhairava, Bageshri, Shuddha Sarang, Malkauns

(phrases) 3--T9-znær

Notation Writing: compositions analytic notation



@ Programme outcomes (POs)

English DescriptionPO code

POI Gain comprehensive knowledge of rägas, tälas, and musical structure.

P02 Understand historical and theoretical aspects of Indian classical music.

3-h-v qa-T

P03 Develop analytical and listening skills to identify rägas and tälas. q-T7Ti 3-ik

*r a--TJ3?lT

P04 Explore the contributions of great musicians and composers (väggeyakaras).

P05 Improve ability to notate, perform and appreciate classical compositions. @7T3-li

Course Outcomes (COS)

Course Outcome (English)CO Code

COI Explain and demonstrate advanced melodic patterns (Alankar, Varna, Gamak, Meend,

etc.)

C02 Analyze räga classification, time theory and identify rägas by phrases

C03 Describe key musicological texts and musicians' contributions (e.g., Sangeet Ratnakar)

C04 Demonstrate writing and vocal/instrumental performance of selected tälas and

compositions

C05 Critically evaluate compositions and recognize stylistic features of various rägas

få&7T3-Ti
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* MAJOR PAPER 3:
ßmusoao(-T

Contribution of Ancient, Medieval, and Modern Scholars to Indian

Music

Unit 1: Contribution of Ancient Scholars

Bharata Muni and Natya Shastra — origin of Indian performing arts

Dattila, Narada, and early texts on music

Concept of Raga, Tala, and Nada in ancient literature

Sama Veda and musical chants

Unit 2: Contribution of Medieval Scholars

Matanga Muni — Brihaddeshi and the concept of Raga

Sharngadeva —Sangeet Ratnakar and its impact on both Hindustani and Carnatic traditions

Swami Haridas, Tansen, Purandara Dasa — their roles in shaping medieval music

Influence of Bhakti movement on Indian music

Unit 3: Contribution of Modern Scholars (19th—20th Century)

Vishnu Narayan Bhatkhande — Notation system, Thaat theory, and reform in music education

Vishnu Digambar Paluskar — Revival of Hindustani music and institutional training

Rabindranath Tagore, Subramania Bharati, Baldeo Sharma — Literary and musical contributions

Music institutions and the role of All India Radio (AIR)

Unit 4: Contemporary Scholars and Musicologists

Contributions of Dr. Lalmani Misra, Pt. Omkarnath Thakur, Dr. Premlata Sharma

Role of musicologists in research and academic documentation

Contemporary publications and journals on Indian music

Unit 5: Comparative Analysis

Comparative study of the views of Bharata, Sharngadeva, and Bhatkhande

Influence of historical contributions on modern Indian music



Integration of traditional theories with modern pedagogy

Reference Books (English)

Natya Shastra — Bharata Muni

Sangeet Ratnakar — Sharngadeva

Hindustani Sangeet Paddhati — Vishnu Narayan Bhatkhande

Sangeet Shastra — Dr. Lalmani Misra

The Music of India — A.H. Fox Strangways

Perspectives on Indian Music— Dr. Premlata Sharma

Hindustani Music: A Tradition in Transition — Deepak Raja
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Program Outcomes (POs) — English

PO No. Description

POI Develop a broad understanding of Indian music history through the study of major
scholars.

P02

P03

P04

P05

Appreciate the evolution of musical theory and practice from ancient to modern times.

Understand the scholarly foundations of both Hindustani and Carnatic traditions.

Analyze the role of individual contributions in shaping Indian music.

Gain insight into how traditional knowledge integrates with modern music education
and research.

@ Course Outcomes (COS) — English

CO No. Description

COI Explain the contributions of ancient scholars like Bharata, Narada, and Dattila.

C02 Evaluate the impact of medieval musicologists like Matanga and Sharngadeva.

C03 Describe the reforms and systems developed by modern scholars like Bhatkhande and
Paluskar.

C04 Analyze the influence of 20th-century thinkers and the role of institutions in Indian
music.

C05 Compare theoretical concepts across periods and apply them in current musical

understanding.
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Minor 3
omus030R-T

Composers and lakshann granthas
Unit I - Laksaoa Granthas Overview I Fra-TOT

Sangita Saramrita, Sangita Sampradaya Pradarshini, Svaramela Kalanidhi, Raga Vibodha,

Brihaddesi

Rawr:

gamaka

Unit II - Composers: Life Sketches & Contributions I Gtra7

Annamacharya, Swati Tirunal, Tyagaraja, Muthuswamy Dikshitar, Syama Sastri,

3-1Fq Gopalakrishna Bharati, Patnam Subramanya lyer, Mysore Vasudevachar3ft

Unit Ill - Musical Forms & Their Laksaoas I Fra-wr

Kriti, Padam, Javali, Tillana, Tiruppugazh, Ragamalika

R@-za-r, 3-qubT

Manodharma Sangita (improvisation) 3--1k

Unit IV - Raga Theory & Laksaoa of Prescribed Rägas I ä.ria Fra-PT

Janaka-Janya, Bhashanga, Upanga, Varja, Vakra; Gamaka, Arudi, Eduppu 3-fr

Fra-Ttrr: 3--11t18-3Taiv, FT,

Notation practices: Kriti/Kirtana laksana 3-T1tTlfi7

Unit V - Instruments & Notation Techniques I



Zia-r: Kriti lak$ita-notation

u-ara-notation, aQT, mridangam

Modal shift of tonic (Graha



Programme Outcomes (pos) trfttrrra:r

Programme Outcome (English) (Rtr)PO Code

POI Acquire comprehensive knowledge of classical music theory and historical musicological

texts. QITärzr

P02 Understand the life and contributions of major composers (väggeyakaras).Y3TÜ

P03 Analyze musical forms and their laksanas (characteristics) in depth.

Fra-PIT

P04 Apply knowledge of räga—täla—form relationships to written and performance practices.

P05 Demonstrate knowledge of notation, instruments, and stylistic understanding of

compositions. @7T3--fr fifi, qa&r

Course Outcomes (COS) -

Course Outcome (English) (R?r)CO Code

COI Describe key laksana granthas and their significance in the evolution of music theory.
Fra-TOT a-oi7 3-hx

C02 Outline the life histories and musical contributions of major composers.

C03 Explain musical forms (kriti, padam, tillana, etc.) and their structure and stylistic
features. 3-tk

C04 Interpret räga laksanas and write notations of compositions based on them.

q-€raT3-ff

C05 Recognize and describe musical instruments and techniques of performance & notation.



MAJOR PAPER 4

gnusoqol -T
Notation System, Scales and Time Signature

Syllabus (English)

Unit 1: Introduction to Notation Systems

Need and importance of notation in music

Indian notation systems:

Vishnu Digambar Paluskar system

Vishnu Narayan Bhatkhande system

Basic symbols, rules, abbreviations

Comparison of Indian and Western notation systems

Unit 2: Scales in Indian and Western Music

Definition of Scale and types: Natural, Harmonic, Melodic

Shuddha, Komal, and Teevra swaras in Indian scales

Saptak and its variations

Introduction to Western major and minor scales

Relation between Thaat and Scale

Unit 3: Time Signature and Rhythm (Western & Indian)

Concept of Time Signature in Western music (e.g. 2/4, 3/4, 4/4)

Understanding Taal in Indian music: Structure and counting (matra, vibhag, sam, tali, khali)

Comparison between Indian Taal and Western Rhythm patterns

Exercises in clapping and notation reading

Unit 4: Application of Notation

Writing compositions in Indian notation

Introduction to writing Western staff notation

Notating small Bandishes, Alankars, or folk tunes



Benefits and limitations of notation systems

Unit 5: Comparative Study and Practice

Comparative analysis of both notation systems

Practice of selected compositions in both notations

Understanding the impact of notation on music preservation

Project: Transcription of a short piece in both notations

Reference Books (English)

Hindustani Sangeet Paddhati — Vishnu Narayan Bhatkhande

Sangeet Bal Pravesh — Vishnu Digambar Paluskar

ElementaryWestern Music Theory — Mark Sarnecki

Understanding Music — Jeremy Yudkin

Comparative Study of Indian & Western Music Notation — Dr. Premlata Sharma
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POI

P02

P03

P04

P05

Program Outcomes (POs) — English

PO No. Description

Understand the basic principles of Indian and Western notation systems.

Develop the ability to read and write musical compositions using standard notation.

Gain l<nowledge of scale theory in both Indian and Western contexts.

Comprehend rhythmic structures through Indian Taal and Western Time Signatures.

Compare and apply both systems in practical and theoretical work.

@ Course Outcomes (COS) — English

CO No. Description

COI

C02

C03

C04

C05

Describe the structure and rules of Paluskar and Bhatkhande notation systems.

Identify and explain various types of scales used in Indian and Western music.

Interpret Time Signatures and Taal systems and apply them in performance.

Notate small compositions and Alankars using both Indian and Western notations.

Compare both systems and demonstrate transcription of simple pieces in each.
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Minor 4

ßMUSOU02-T
Musical forms and instruments

Unit l: Musical Forms (Forms & Their Structures)

Prabandh, Dhrupad, Khayal, Thumri, Tarana

Kriti, Pallavi, Padam, Tillana (Karnatakæi79-t

Fra-PT - 3--tk3i-är

Unit II: Gat Forms (Gat Tradition)

Maseet Khani Razakhani Gats

3--ik a-rzrær:

(Theka, bols, layakari)

Unit Ill: Tala—Notation& Rhythmic Elements

Fl-a üå-11FT: Vilambit, Madhya, Drut

Layakari Dagun, Tigun, Chaugun, Chegun

Matra, Vibhag, Khali, Sam, Avartan

3-T3-?-vær: Teental, Ektal, Dadra, Keharwa, Jhaptal, Rupak, Adi,

Unit IV: Musical Instruments — Classification & Use

String/Tatta — sitar, tanpura, sarod, sarangi, Saraswati veena

Percussion/Avnadha — tabla, pakhawaj, mridangam, khanjira, dholak

Wind/Sushir — bansuri (flute), shehnai, nagaswaram, harmonium

Metallic/Ghan — chimta, cymbals, ghungroo, khadtala, morchang

ale-a Fax #u-r,



al-a-melody

Unit V: Composition Analysis & Notation Practices

Notation Writing: Kriti, Gat, Thumri/Tarana (notation)

311tö-3Ei8, Pakad, Vadi-Samvadi, tala cycle

(stylistic variation)

qvr-aTFr-ü3-TßT

(D
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Programme Outcomes (POs)

Programme Outcome (English) (Rtr)PO Code

POI Understand the structural elements of major Indian classical musical forms.

QTI*zr Fq'r

P02 Gain knowledge of rhythmic systems and tala structures used in classical music.

P03 Develop skills to identify and describe Indian classical musical instruments.

a-ra-zrä-**r
P04 Apply notation and compositional analysis to musical pieces.

P05 Appreciate the role of form and instrumentation in aesthetic performance.

3-tk

Course Outcomes (COS) -

Course Outcome (English) (ttr)CO Code

COI Identify and explain the structures of classical musical forms like Dhrupad, Khayal, Kriti.

e,gcra, 3--1)x

C02 Interpret the rhythmic framework and write the notation for different tälas.

æiTGT fifi

C03 Classify musical instruments based on type (tat, sushir, avnaddha, ghan) and explain

their features. 3-•tk RQYa-r3fi

C04 Write and analyze the notation of compositions from various forms.
fifi 3-1h

C05 Demonstrate understanding of form—instrument integration in practical performance.



MAJOR PAPER 5:

Ragas — Gaud Sarang, Pooriya Dhanashri r, Kedar, Kamod, Chayna
Unit 1: Introduction to Raga System

Definition and characteristics of a Raga

Elements of Raga: Aroha, Avaroha, Vadi, Samvadi, Pakad, Chalan

Concept of Thaat and Time theory of Ragas

Classification of Ragas: Audav, Shadav, Sampurna

Unit 2: Raga Kedar

Thaat: Kalyan

Jati: Sampurna

Time: Evening (1st prahar of night)

Aroha, Avaroha, Vadi-Samvadi, Pakad, Chalan

Lakshan Geet and Bandish with Notation

Improvisation: Alap, Taan, Sargam

Unit 3: Raga Gaud Sarang & Kamod

Gaud Sarang

Thaat: Kalyan

Jati: Shadav-Sampurna

Time: Midday

Structure and Bandish

Kamod

Thaat: Khamaj

Jati: Shadav-Sampurna

Time: Evening

Structure and Bandish



Unit 4: Raga Pooriya Dhanashree

Thaat: Poorvi

Jati: Sampurna

Time: Evening (just after sunset)

Aroha-Avaroha, Vadi-Samvadi, Pakad

Bandish and elaboration techniques

Practice of Taan, Alap, Bol-Alap

Unit 5: Raga Chhayanatand Comparative Study

Thaat: Kalyan

Jati: Sampurna

Time: Night

Characteristics and special phrases

Comparison between similar Ragas:

Chhayanat vs Kedar

Kamod vs Des

Gaud Sarang vs Sarang

Practice through compositions

Reference Books (English)

Hindustani Sangeet Paddhati — Vishnu Narayan Bhatkhande

Raag Parichay (Vol I—III) — Harishchandra Shrivastava

Raga Vigyan — V.N. Bhatkhande

Sangeet Bodh — Dr. Premlata Sharma

Hindustani Raga Index — Omkarnath Thakur
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POI

P02

P03

P04

P05

Program Outcomes (POs) — English

PO No. Description

Develop theoretical and practical knowledge of Hindustani classical Ragas.

Understand the structure, grammar, and presentation of various Ragas.

Cultivate the ability to identify and compare different Ragas and their moods.

Enhance performance skills through compositions, improvisations, and notations.

Apply knowledge of Ragas in vocal or instrumental performance and analysis.

Course Outcomes (COS) — English

CO No. Description

COI Define and explain the theoretical elements of Ragas (Aroha, Avaroha, Vadi, Samvadi,
etc.).

C02 Demonstrate the structure and performance of Raga Kedar with Lakshan Geet and
Bandish.

C03 Present and analyze the characteristics of Gaud Sarang and Kamod with suitable
compositions.

C04 Perform and explain Raga Pooriya Dhanashree with proper improvisational techniques.

C05 Compare Ragas like Chhayanat with similar Ragas and perform them accurately with
notation.



POI

P02

p03

p 04

P05

(POs) —

PO fäq-o-r

fif* *r y-F•a-fä

aFföTr

@Fff3-ff,

3-1h

@ (cos) —

CO

COI

C02

C03

C04

cos

OT aai aTå, æiTtr

3-1h Fra-TÜli

åtr
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MAJOR PAPER 6:

Study of Gharana, Rabindra Sangeet and Carnatic Music

Unit 1: Introduction to Gharana System in Hindustani Music

Concept and historical background of Gharana system

Characteristics of a Gharana

Importance of Guru-Shishya Parampara

Evolution of stylistic traditions

Unit 2: Major Gharanasand Their Styles

Vocal Gharanas:

Gwalior, Kirana, Jaipur-Atrauli, Agra, Patiala

Instrumental Gharanas (brief overview):

Maihar, Etawah, Benaras, Senia

Notable exponents and stylistic features

Comparison among Gharanas

Unit 3: Rabindra Sangeet (Tagore Music)

Life and philosophy of Rabindranath Tagore

Features of Rabindra Sangeet — lyricism, melody, and rhythm

Influence of Indian and Western music

Thematic categorization: Prakriti, Puja, Prem, Swadesh, Bichitra

Performance practice and notation

Unit 4: Introduction to Carnatic Music

Basic concepts of Carnatic music: Raga, Tala, Kriti

Comparison with Hindustani music

Structure of a typical Carnatic concert

Role of Trinity: Tyagaraja, Muthuswami Dikshitar, Shyama Shastri



Unit 5: Comparative Study and Influence

Hindustani vs Carnatic styles: Similarities and differences

Influence of Carnatic music on Rabindra Sangeet

Integration of Gharana elements in modern music

Contribution of cross-genre musicians

Reference Books (English)

Hindustani Sangeet Paddhati — V.N. Bhatkhande

Gharanedaar Gayaki — Sumati Mutatkar

Rabindra Sangeet: A Thematic Study — Reba Som

The Music of India — Herbert A. Popley

South Indian Music— P. Sambamoorthy

Comparative Study of Hindustani and Carnatic Music — Dr. S. Bhagyalekshmy
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POI

P02

P03

P04

P05

Program Outcomes (POs) — English

DescriptionPO No.

Gain in-depth knowledge of the Gharana system in Hindustani classical music.

Understand the structure, philosophy, and performance style of Rabindra Sangeet.

Develop foundational understanding of Carnatic music traditions.

Analyze and compare stylistic differences across musical traditions.

Appreciate the cultural and musical synthesis in Indian art music.

D
Course Outcomes (COS) — English

CO No. Description

COI

C02

C03

C04

C05

Define and explain the concept of Gharana and its historical evolution.

Identify features of major Gharanas and distinguish their stylistic traits.

Understand the musical and philosophical elements of Rabindra Sangeet.

Demonstrate awareness of Carnatic music's structure, key terms, and composers.

Compare and analyze similarities and differences between Hindustani and Carnatic
music and their influence on Rabindra Sangeet.



POI

P02

P03

p04

P05

(POs) —

PO æiczrr

RA-eaT#r qvrrtr

æi7fia

3-TRtra

@ (cos) —

co

COI

C02

C03

C04

C05

*r 3--FFßT

ROqar3--ff

*r æt@7r, earatr 3-hv

R&qaT3-Ti
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Major Paper 7:
ßmvs0701-T

Technicalities of Music

Unit 1: Fundamental Terms and Concepts

Definitions of Naad, Shruti, Swar, Saptak, Thaat, Raga

Musical intervals and their classification

Types of Swaras: Shuddha, Komal, Teevra

Natural laws of sound and pitch

Unit 2: Voice Culture and Techniques

Voice training methods in Indian classical music

Concepts of Kharaj Sadhana, Aakar practice

Voice modulation, breath control

Role of health and posture in singing

Common vocal techniques in different Gharanas

Unit 3: Laya and Taal Structure

Definitions: Laya, Taal, Matra, Sam, Khali, Tali, Vibhag

Types of Laya: Vilambit, Madhya, Drut

Structure of common Taals: Teentaal, Ektaal, Jhaptal, Rupak

Concept of Layakari (simple, dugun, tigun, chaugun)

Unit 4: Ornamentation and Expression (Alankars)

Definition and importance of Alankar

Types of Alankars: Meend, Kan, Gamak, Murki, Khatka, Zamzama

Application in Raga performance

Alankar practice in different Gharanas

Role of Alankars in musical expression
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Unit 5: Modern Understanding and Application

Use of technology in music (Tanpura app, tabla app, software)

Notation systems in modern use

Recording, mic technique, and stage presentation

Technical awareness in performance and teaching

Importance of tuning and instrument care

Reference Books (English)

Hindustani Sangeet Paddhati — V.N. Bhatkhande

Voice Culture for Indian Music — Shrikant Ranade

Laya aur Taal — Dr. Premlata Sharma

Raga Vigyan —V.N. Bhatkhande

Aesthetics and Technicalitiesof Indian Music — Dr. Lalmani Misra
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POI

P02

P03

P04

P05

ProgramOutcomes (POs) — English

PO No. Description

Develop a deep understanding of foundational and technical elements of music.

Gain knowledge of musical terms, ornamentation, and rhythm systems.

Enhance performance skills through technical accuracy and voice training.

Utilize traditional techniques and modern tools effectively in music.

Improve analytical thinking about sound, melody, and rhythm structures.

@ Course Outcomes (COS) — English

CO No. Description

COI

C02

C03

C04

C05

Define key musical terms like Naad, Swar, Shruti, Thaat, and Raga.

Demonstrate knowledge of voice culture, breath control, and posture.

Analyze the structure and application of Laya and various Taals.

Apply Alankars in performance and understand their expressive role.

Integrate traditional knowledge with modern technologies in music practice and

presentation.

(D



POI

P02

P03

P04

P05

(POs) —

PO

uttr

gg-Tltr

D O (cos) —

CO

COI

C02

C03

C04

C05

FT, *fi, ZTIZ, OT qft3-1Tfi-a

a-zia-o-r
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Minor 7

Musical forms and manodharma sangeetam - I

Unit 1: Introduction to Musical Forms

English:

Definition and significance of musical forms in Indian classical music.

Overview of major forms: Alapana, Tanam, Pallavi, Kriti, Tillana.

Role of form in structuring performance.

qÄ9-Trq-r

pallavi; R-æa-ra-rl

Unit 2: Alapana and Manodharma

English:

Concept of Manodharma (improvisation) in Alapana.

Techniques of elaboration and exploration of raga through Alapana.

Emotional and aesthetic aspects of Alapana.

(Fü FFT)

Q-TI

Unit 3: Tanam and Its Features

English:

Structure and characteristics of Tanam in Carnatic music.

Role of rhythmic syllables (nomtom) in Tanam.



Relationship of Tanam with Alapana and Pallavi.

avrær

(eriRi)

ao-rR

Unit 4: Pallavi and Its Development

English:

Components of Pallavi in Manodharma Sangeetam.

Techniques for improvising Pallavi: Niraval, Kalpanaswaram, Tani Avartanam.

Interaction between melody and rhythm during Pallavi.

q-*r a-r#r

Unit 5: Overview of Other Musical Forms

English:

Study of Kriti and Tillana as composed forms and their role in concerts.

Interaction between composed and improvised sections.

Listening and analysis of famous examples.

3--Ttzr4FT

3--ft

References I



Sambamoorthy, P. South Indian Music

Viswanathan, T., & Allen, M. Music in South India

Various Carnatic music recordings of Manodharma performances (e.g., Semmangudi, MS

Subbulakshmi)
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Programme Outcomes (POs) tlftorrær

PO Code Programme Outcome (English) (Rtr)

POI Understand the theory and significance of musical forms in Carnatic music.
-ä-afi-a

P02 Develop skills in improvisation techniques (Manodharma) such as Alapana, Tanam,
Pallavi. ao•rær,Fatr Str

P03 Analyze the structure and components of composed forms like Kriti and Tillana.

P04 Apply listening and analytical skills to appreciate performance nuances.

P05 Demonstrate practical knowledge through performance and notation. 3-1)X

Course Outcomes (COS) -

CO Code Course Outcome (English) (RO)

COI Explain the major musical forms and their roles in Carnatic music performance.
æizhzr

C02 Demonstrate techniques of Alapana and Manodharma improvisation. 3-TTFfIA7T 34)?

y-am-a

C03 Describe the structure and features of Tanam and Pallavi.
3ö-C

C04 Analyze the components and significance of Kriti and Tillana in concerts.

C05 Apply theoretical knowledge in practical performance and notation exercises.
3-1-g-zrær q-&r
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major 8

Different streams of music

Unit 1: Introduction to Different Streams of Indian Music

Overview of Indian classical and folk music

Importance and cultural context of various streams

Basic characteristics and distinctions among streams

Unit 2: Hindustani Classical Music

Historical development and key features

Major Gharanas and styles

Forms: Khayal, Dhrupad, Thumri, Tappa, Dadra

Instrumental streams and their uniqueness

Unit 3: Carnatic Classical Music

History and evolution of Carnatic music

Structure and forms: Kriti, Varnam, Tillana

Role of Trinity (Tyagaraja, Dikshitar, Shyama Shastri)

Instruments used in Carnatic music

Unit 4: Folk and Tribal Music of India

Definition and significance of folk and tribal music

Major folk music traditions across regions

Musical instruments and performance styles

Socio-cultural role of folk music

Unit 5: Contemporary and Fusion Music

Development of contemporary Indian music



D

(D

Influence ofWestern music and fusion genres

Bollywood and popular music trends

Role of technology in modern music creation and dissemination

Reference Books (English)

The Music of India — Herbert A. Popley

Hindustani Music— B.R. Deodhar

Carnatic Music— Dr. P.Sambamoorthy

Folk Music of India — B.K. Roy Burman

Indian Popular Music and Its Evolution — Dr. Peter Manuel

World Music: A Global Journey — Rough Guides



ßMusogol-r

1: üRT3-ff

a-ar

2: RZ-eaT#rQ*zr
3--n•v

u: e,Tqz, öHtr, z-cq-r,

a-gr 3-1hæ

3: æi7h7
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POI

P02

P03

1>04

P05

Program Outcomes (POs) — English

PO No.Description

Understand the diversity and cultural significance of various music streams in India.

Gain knowledge about the history and characteristics of Hindustani and Carnatic music.

Learn about folk and tribal music traditions across different Indian regions.

Analyze the development of contemporary and fusion music styles.

Develop awareness of technological advancements in music production and

dissemination.

@ Course Outcomes (COS) — English

CO No. Description

COI

C02

C03

C04

cos

Explain the major streams of Indian music and their unique features.

Identify key forms and styles within Hindustani classical music.

Describe the structure and key elements of Carnatic music.

Recognize the role and characteristics of folk and tribal music traditions.

Assess the impact of contemporary and fusion music on Indian musical culture.



POI

P02

P03

P04

P05

cos) —

PO

9-TIGT fi-m-xaT

R&-aT3-1i

fåfÄF7 a-hi qtqRT3å

æi-at17

@ (cos) —

CO

COI

C02

C03

C04

C05

Firer *r *r
3--ik *r

aai
qtqRT3-ff üåqaT3å
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Minor 8
gmUSogoQ-T

Musical forms and manodharma sangeetam - II

Unit 1: Advanced Alapana Techniques

English:

Exploration of extended Alapana in complex ragas.

Use of gamakas (ornamentations) and melodic phrases.

Interaction of alapana with rhythm (laya).

3qzrbTl

azr

Unit 2: Extended Tanam and Its Variations

English:

Detailed study of Tanam variations and rhythmic patterns.

Use of korvais (rhythmic patterns) within Tanam.

Relationship of Tanam with Pallavi and Swara Kalpana.

Unit 3: Advanced Pallavi Techniques

English:

Complex Pallavi improvisations including multiple Niravals and Kalpanaswarams.



Mastery over Tani Avartanam (percussion solo) and its integration.

Coordination between melodic and rhythmic improvisation.

ar#r (aqz:r

FT 3--tk

Unit 4: Manodharma in Composed Forms

English:

Incorporation of Manodharma elements in Kriti and Tillana.

Varied improvisational approaches in composed sections.

Balancing tradition and creativity.

aat

Unit 5: Listening and Analysis of Master Performances

English:

Critical listening of eminent musicians' performances in advanced Manodharma.

Comparative study of styles and improvisation techniques.

Developing analytical skills for performance critique.



References IæiQ%:

Sambamoorthy, P. South Indian Music

Viswanathan, T., & Allen, M. Music in South India

Recordings of advanced Carnatic performances by maestros like L. Subramaniam, T.M. Krishna,

etc.



Programme Outcomes (pos)

Programme Outcome (English) (fit)PO Code

POI Understand advanced concepts and techniques of Manodharma Sangeetam.

P02 Develop improvisational skills in Alapana, Tanam, and Pallavi at advanced levels.

P03 Analyze complex rhythmic and melodic structures in Carnatic music.

*r Fax

P04 Critically listen to and evaluate performances of master musicians.ö-ö

gæ-afrzri

P05 Apply theoretical knowledge in practical performances and notation of advanced forms.

Course Outcomes (COS) -

Course Outcome (English) (R?r)CO code

COI Demonstrate advanced techniques in Alapana including gamakas and laya interplay.

C02 Explain and perform variations of Tanam and its rhythmic korvais.

3-tk

C03 Perform complex Pallavi improvisations integrating Niraval, Kalpanaswaram, and Tani

Avartanam. 3-n-*

C04 Apply Manodharma elements in Kriti and Tillana performances maintaining tradition and

creativity. qiq-r

C05 Critically analyze and compare performances of eminent Carnatic musicians.





Skill-Based
gmus0\01Sß -T

Hindustani Classical Music

Unit 1: Introduction to Hindustani Classical Music

English:

History and evolution of Hindustani classical music.

Basic concepts: Swara (notes), Saptak (octave), Raga, Taal.

Importance of voice culture and breath control.

FT, vßT,

eziÄur

Unit 2: Understanding Ragas and Talas

English:

Study of selected basic ragas (e.g., Yaman, Bhupali, Bhairav).

Concept of arohana and avarohana (ascending and descending scales).

Introduction to tala system: teentaal, dadra, kaharwa.

sqqrtr, I

3--1TiGuT *r 3--ÄÜRUTTI

alFT qftazr: <IQT,

Unit 3: Vocal Techniques and Exercises

English:

Basic voice training exercises (alankar, sargam).

Practice of meend (glides), gamak (oscillations), and taan (fast phrases).



Importance of pitch accuracy and voice modulation.

3-T3-zrrær (3-1FiÄ5R,

Unit 4: Performance of Simple Compositions

English:

Learning and performing basic bandishes in selected ragas.

Emphasis on pronunciation, expression, and improvisation within limits.

Use of simple taals during performance.

3-nx

3AZfrJTl

Unit 5: Listening and Appreciation

English:

Listening to recordings of renowned Hindustani musicians.

Identifying ragas, talas, and improvisation styles.

Developing appreciation for nuances and expression in performances.

VßT,



References I

Bhatkhande, Vishnu Narayan. Hindustani Sangeet Paddhati

Nazir Ali Jairazbhoy. The Ragas of North Indian Music

Selected audio recordings of maestros like Pt. Bhimsen Joshi, Pt. Jasraj.



Programme Outcomes (POs) -

Programme Outcome (English) (R?r)PO Code

POI Understand the foundational concepts of Hindustani classical music.

QTI#zr

P02 Develop voice culture, pitch control, and breath regulation for vocal practice.

3-1h qal+R-zrJFT a-TR7T

P03 Gain knowledge and practice of basic ragas and talas.

3ö-c 3T9--zrræ:r

P04 Perform simple compositions with correct pronunciation, rhythm, and expression.

a-zr ærrzr

P05 Identify and appreciate musical nuances through listening.

CO Code

Course Outcomes (COS) -

Course Outcome (English) (Rtr)

COI Describe the basic elements of Hindustani music: swara, saptak, raga, and tala. ET,

OT aT-a

C02 Demonstrate vocal exercises and alankars for improving pitch and clarity.

3-1h 3-1k

C03 Sing basic compositions (bandishes) in ragas like Yaman, Bhupali, and Bhairav. u-æFT,

C04 Apply talas such as teentaal and dadra accurately during performance.

C05 Identify ragas and talas through listening and develop appreciation of classical music.

OT 3-1)? *r QTTäzr tdtra



skill based 2

QS8-T
Music production

(For Hindustani, Western, or Fusion Music Production Foundations)

Unit 1: Introduction to Music Production

English:

What is music production?

Role of a music producer.

Types of music production: analog, digital, hybrid.

Basic workflow in a Digital Audio Workstation (DAW).

q-qsrc: QFlTür,

(DAW)

Unit 2: Introduction to DAWs and Software

English:

Overview of DAWs: FL Studio, Logic Pro, Cubase, Ableton Live.

Audio recording: microphones, inputs, basic acoustics.

MIDl sequencing and virtual instruments.

FL q-ßui,

FEZ, g-f?ÄTtr (acoustics) I



D

MIDl

Unit 3: Mixing Fundamentals

English:

Basic mixing techniques: EQ, compression, reverb, delay.

Volume balancing and stereo panning.

Signal flow and channel strip usage.

ftaå,

3-1hx

Unit 4: Music Arrangement and Structure

English:

Song structure: intro, verse, chorus, bridge, outro.

Loop creation and layering instruments.

Fusion of Indian and Western styles in arrangement.

q-t9-T, 3iaxr, BGT,

Unit 5: Basic Mastering and Final Output

English:

What is mastering? Difference between mixing and mastering.

Loudness levels, final EQ, and export formats (WAV, MP3).

Preparing music for upload: YouTube, Spotify, etc.



3-tk

a-a-öT, (WAV, MP3) I

qfi5ZlT:

References |
English Sources:

The Mixing Engineer's Handbook— Bobby Owsinski

Modern Recording Techniques — David Miles Huber

YouTube: Point Blank Music School, Produce Like A Pro, In The Mix

Roli Books — Basics of Sound and Music Production

Tutorials from Suresh Wadkar's Ajivasan or Shankar Mahadevan Academy

Hindustani classical fusion demos on SwarGanga, Raaga.com



Programme Outcomes (POs)

ProgrammeOutcomes (pos)

Programme Outcome (English) (ter)PO Code

POI Understand core concepts of digital and analog music production. 3-i-k

P02 Operate Digital Audio Workstations (DAWs) effectivel\ß
(DAW)

P03 Apply basic recording, mixing, and mastering techniques. 3-•ik

P04 Create and structure original music compositions using software tools.

3-frv

P05 Prepare and export music tracks suitable for online publishing and distribution.
3--1h

Course Outcomes (COS) -

Course Outcome (English) (Rtr)CO Code

COI Explain the music production process and role of the producer. BfiT
3@Ä5r

C02 Use DAW tools for basic recording and MIDl programming. DAW

MIDl

C03 Demonstrate basic mixing skills using EQ, reverb, compression, and panning.
Na-å, Gzrrtr

C04 Structure music tracks with loops, layers, and arrangement techniques.

frer

C05 Export mastered audio suitable for streaming platforms like YouTube and Spotify.



BA — Music Syllabus (Skill & DSE Papers)

Skill Papers

BMUS0103SB-T — Raga Presentation and Alankar Practice

Unit l: Fundamentalsof Raga

Concept of raga

Aroh—avroh, vadi—samvadi

Pakad and chalan

Time theory of ragas

Unit II: Alankar Practice

Shuddha swar alankars

Alankars in different layas

Palta patterns

Voice / instrument control exercises

Unit III: Raga Development Skills

Basic alaap

• Sargam and taan practice

Raga vistaar basics

Unit IV: Composition Practice

Bandish / gat learning

Vilambit and drut forms

Presentation structure

Unit V: Stage Presentation

Raga presentation method

Riyaz methods

• Practical performance test

References:



V.N. Bhatkhande — HindustaniSangeet Paddhati

S.C.R. Bhatt — Indian Music

C)



C)

BMUS0104SB-T — Tala, Raga and Practical Training

Unit l: Tala System Basics

Matra, vibhag, sam, khali

Common talas

Theka practice

Layakari PracticeUnit II:

Dugun, tigun, chaugun

Bols recitation

Clap—wave method

Unit Ill: Raga—Tala Coordination

Bandish in different talas

Laya control

Unit IV: Practical Training Methods

• Daily riyaz structure

e Breath / fingering control

Listening practice

Unit V: Practical Examination Repertoire

Prescribed ragas & talas

• Practical test performance

References:

Ashok Ranade — Hindustani Music

Sharngadeva — Sangeet Ratnakar



BMUS0105SB-T — Vocal / Instrumental Performance

Unit l: Performance Fundamentals

• Posture and projection

Tone production

Stage discipline

Unit II: Repertoire Building

Khayal / gat / compositions

• Light music forms

Semi-classical pieces

Unit III: Improvisation

Alaap, bol-alaap

e Taan/ layakari

Creative improvisation

Unit IV: Accompaniment Skills

• Working with tabla/harmonium

Cueing and coordination

Unit V: Full Recital Performance

Solo presentation

Audience communication

• Viva + recital

References:

— Indian MusicB.C. Deva

R. Rangaramanuja Iyengar — History of Indian Music
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musical forms

Unit 1: Introduction to Musical Forms I Tr qfi•qzr

English:

Definition and classification of musical forms.

Importance of form in composition and performance.

Fixed vs. improvisational forms.

3-tk

(f?2.R) (*g-å)

Unit 2: Classical Compositional Forms—I I - I

English:

Dhrupad and Dhamar: structure, history, and features.

Bandish in Khayal: sthayi—antara system,

Tarana: rhythmic syllables and structure.

3-tk &GT,

ätqr: F2.T1tr-3-iFRT

axrærr: 3--tk

Unit 3: Classical Compositional Forms - II I QITärzr - 11

English:

Chaturang, Trivat, Lakshan Geet — musical and didactic value.

Raga Malika — blending of multiple ragas.



Compositional creativity within raga boundaries.

Unit 4: Semi-Classical and Light Classical Forms 1

English:

Thumri, Dadra, Hori, Kajri — structure, raga, and emotion.

Bhajan and Ghazal — devotional and poetic forms.

Importance in concerts and media.

gærtr, at, - üGT, qvr

3-137 - 3--tk

AFafå V-ZT171

Unit 5: Comparative study and Modern Applications I 3re.zrqGT

English:

Comparison between Hindustani and Carnatic musical forms.

Role of forms in modern music composition and fusion.

Preservation and adaptation in contemporary settings.

tg-eal#r 3--1)T *r

üa-lvr



Recommended References 1

English:

The Oxford Encyclopaedia of the Music of India — Oxford University Press

Jairazbhoy, N.A. — The Rägs of North Indian Music

Bonnie C. Wade — Khyal: Creativity Within North India's Classical Music Tradition

- (c 1-4)

Qia, -



Programme Outcomes (POs)

Programme Outcome (English) (ft--*r)PO Code

POI Understand the theoretical and structural basis of different musical forms.R@ær

3-ITVIT

P02 Analyze and classify compositions based on form, style, and raga. @FIT 3-ik

3-TltTR a-fit---€TR-qa-qt:rr

P03 Perform classical and semi-classical forms with stylistic accuracy. QTTärzr 3-ift 3qQITärzr

P04 Appreciate the cultural context and evolution of musical forms.

3-tk

P05 Apply knowledge of forms in teaching, performing, or composing.

Fra-Tor,

Course Outcomes (COS) -

Course Outcome (English) (R-*r)CO Code

COI

C02

C03

Define and explain basic and advanced musical forms used in Hindustani music.
3--frv æi7h?T 3-1h

Identify the structure and elements of forms like Dhrupad, Khayal, Tarana, Thumri etc.

gq<, a-craT, æiRZla-r Gr

Demonstrate performance of at least 3 different forms with proper raga and tata.

ærr2T

C04 Compare forms across genres (classical vs semi-classical vs devotional).
(QTrdra,

C05 Apply knowledge of forms in fusion or contemporarycompositions.

3-1Tg— va--a-r-år

æi-afi-er



Practical 3: Semi-classical Form Performance

Choose any: Thumri, Dadra, or Hori.

Expressive presentation with bhava (emotion).

Practical 4: Comparative Viva

Compare Khayal and Thumri.

Questions on Lakshan Geet vs Bandish.

• Practical 5: Create a Raga-Malika composition (Short piece)

Choose 2 or more ragas.

Define the transition clearly.



DSE 2

Group Kritis and Manodharma Sangeetam

Unit 1: Introduction to Group Kritis I

English:

Definition and importance of group kritis in Carnatic music.

Types of group kritis: Pancharatna Kritis, Navaratna, Navagraha, Kamalamba Navavarna, etc.

Brief overview of composers of group kritis.

QS-TNT

ærq

æifR-ca

Unit 2: Pancharatna Kritis of Tyagaraja I

English:

Analysis of 5 Pancharatna Kritis — raga, tala, lyrical theme, and structure.

Role in music festivals and pedagogy.

Rendition techniques in group performances.

Ciara - qvr, aTØ 9-TÄ 3-hæ

fira--1ÜT

y--qfi

Unit 3: Manodharma Sangeetam —1 1 - I

English:

Definition and scope of manodharma sangeetam (creative music).



Alapana: principles, approach, and raga bhava.

Neraval: lyrical and rhythmic improvisation.

3-TIFTTtFfT: OT

exa-Fl: ærrzr

Unit 4: Manodharma Sangeetam — II

English:

Kalpana Swaram: approach, eduppu, patterns.

Ragam—Tanam—Pallavi (RTP): structure and improvisation components.

Role of Manodharma in solo concerts.

(g-&QTRZ),

(RTP): *r

Unit 5: Comparative Analysis and Practice

English:

Comparing structure of kritis and manodharma passages.

Exercises in alapana, swarakalpana, and neraval in 2 chosen ragas.

Practice of a group kriti and presentation techniques.

318-zrRTl

3-rgæ-ær



e References I

English:

Dr. S. Bhagyalekshmy — Ragas in Carnatic Music

T.S. Parthasarathy — The Music of Tyagaraja

S.R. Janakiraman — Essentials of Musicology in South Indian Music

- a-för

L)



Programme Outcomes (POs) qft01TR

Programme Outcome (English) (Rtr)PO Code

POI Understand the structure and types of group kritis in Carnatic music.

-Ä Tfa--qt

P02 Explore the techniques and importance of Manodharma Sangeetam.

P03 Perform group kritis and manodharma elements with stylistic clarity.

3i7å

P04 Apply improvisational techniques in alapana, neraval, and swarakalpana. 3-1TFfIA7T,

P05 Compare and analyze creative vs fixed-form compositions.

Course Outcomes (COS) -

Course Outcome (English) (ft-tr)CO Code

COI Explain the concept and varieties of group kritis with examples.

C02 Describe Pancharatna Kritis in detail with raga, tala, and lyrical features.

C03 Demonstrate alapana and neraval in selected

C04 Perform kalpana swaras in given tala and eduppu positions.

C05 Analyze the creative elements of RTP and their application in concert format.

weaR 3Clür

RTP*r
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Practical Exercises 3-rm•ær)

Practical 1 — Performance of a Group Kriti

Tyagaraja Pancharatna Kriti: e.g., Endaro Mahanubhavulu (Sri Ragam)

Group rendition with swara and sahitya clarity.

Practical 2 — Alapana Practice

Choose 2 ragas (e.g., Kalyani, Bhairavi).

Present free-flow alapana (3—5 min) covering arohana—avarohana—sancharas.

Practical 3 — Neraval

Select line from kriti (e.g., "Sadinchene"—Arabhi).

Maintain laya and improvisation in tala cycle.

Practical 4— Kalpana Swaras

Practice kalpana swaras with eduppu in Adi Tala.

Short korvai ending.

Practical 5— RTP Mini Presentation

Raga—Tanam—Pallavi in any major raga.



DSE 3
ßMUS010ZO—T

Compositions of Different Composers

Unit 1: Introduction to Carnatic Compositional Tradition

English:

Overview of Carnatic music composers and historical evolution of compositions.

Types of compositions: Kriti, Varnam, Padam, Javali, Tillana, etc.

Importance of sahitya and bhava in Carnatic compositions.

É, 3-frl

Unit 2: Compositions of Trinity of Carnatic Music

English:

Detailed study of select compositions of:

Tyagaraja

Muthuswami Dikshitar

Syama Sastri

Raga—Tala—Sahitya analysis and comparison.

(FU17Rß, tlfiav, qsr 3-Ttzrz171

Unit 3: Other Prominent Composers — Pre-Trinity & Post-Trinity

English:

Pre-Trinity: Purandaradasa, Annamacharya



Post-Trinity: Swati Tirunal, Papanasam Sivan, Gopalakrishna Bharati

Language, style, and contribution comparison.

RraFT,

3-1)æ

Unit 4: Regional and Contemporary Composers

English:

Tamil, Telugu, Sanskrit compositions from regional schools.

Contemporarycomposers: Lalgudi Jayaraman, Balamuralikrishna.

Innovations in raga, tala, and structure.

afröT, a-Hrzr

@fi-aT:

Unit 5: Analytical & Comparative Study

English:

Comparative analysis of compositions across periods and composers.

Style, structure, and emotional depth.

Application in performance and teaching.

3-TtZTZ171

QHr,

ma--TOT 3qzüfi7Tl



References I

English:

T.S. Parthasarathy — The Music of the Trinity

S. Bhagyalekshmy — Ragas in Carnatic Music

Dr. P.Sambamurthy—South Indian Music (Volumes I—VI)

R. Rangaramanuja Iyengar — History of South Indian Music

_ æi-a•fi-a

i2.T: Krithis of Tyagaraja, Compositions of Dikshitar (with meaning)



Programme Outcomes (POs)

Programme Outcome (English) (Rtr)PO Code

POI Understand the historical and cultural background of major Carnatic composers.

3-tk

P02

P03

P04

Analyze the structural elements of kritis across various composers and time periods.

R&dT3-Ti

Perform selected compositions of the Trinity and other composers with stylistic clarity.

3-1Fzr *r FFe-aT ærrzr

Compare different styles of lyrical and musical expression in kritis.

3-1)æ *r a-az:rr
P05 Apply the compositions in pedagogy and performance contexts. fira-Ttrr3-tk

Course Outcomes (COS) -

Course Outcome (English) (R?r)CO Code

COI Describe the forms and content of compositions from various composers.

C02 Interpret and explain sahitya, raga, tala, and musical ideas of selected kritis.

qvr,

C03 Perform kritis of at least 3 composers in their traditional format. 3

C04 Compare compositional techniques between Trinity and post-Trinity composers.

C05 Analyze the usage of language, bhava, and raga in kritis across regions.

31AT, q-&r



D

Practical Work / Assignments 3T3-NRT)

Practical 1: Kriti Performance (Tyagaraja)

Kriti: Endaro Mahanubhavulu (Sri Raga)

Tala: Adi

Sahitya explanation + performance.

Practical 2: Dikshitar Composition

Kriti: Vatapi Ganapatim (Hamsadhwani)

Present with proper gamakas, raga lakshana.

Include brief raga alapana.

Practical 3: Syama Sastri Kriti

Kriti: Devi Brova (Saveri) or Sarojadala Nethri

Emphasis on bhava and laya control.

Practical 4: Post-Trinity Kriti

Composer: Swathi Tirunal / Gopalakrishna Bharathi

Highlight regional flavor (language, style).

Example: Bhavayami Gopalabalam (Yamuna Kalyani)

Practical 5: Comparative Presentation

Select two composers (e.g., Tyagaraja vs Papanasam Sivan).

Show difference in composition style (sahitya, structure).

Short group presentation.



DSE4

Hindustani Music — Stage Performance and Techniques

Unit 1: Introduction to Hindustani Music and Performance Context

English:

Overview of Hindustani classical music tradition.

Different gharanas and their stylistic features.

Role of stage performance in Hindustani music.

Types of concerts: Solo, jugalbandi, etc.

R-q--eaT#rQITärzr q-tq-r

3-11tl

Unit 2: Vocal Techniques and Articulation

English:

Voice culture and breath control.

Meend, gamak, murki, and other ornamentations.

Articulation of notes (swaras) and enunciation.

Improvisation techniques in alap, taan.

3-1h qan:r

3-17:zr

3--ik



Unit 3: Raga Presentation and Development

English:

Structure of raga performance: Alap, Jor, Jhala.

Bandish: types, importance, and rendition style.

Use of taal in composition and improvisation.

Mood and emotional expression (rasa and bhava).

3-11Frrrr, air,

äÄT: QYrl

3-tk

Unit 4: Stage Performance Etiquette and Presentation

English:

Concert format and time management.

Interaction with accompanists.

Audience engagementand stage presence.

Use of microphones and sound system.

3--1h

qvrrtr 3Qvrl

Unit 5: Analysis of Performance Techniques of Eminent Vocalist

English:



Study of styles and techniques of maestros: Bhimsen Joshi, Kishori Amonkar, Rashid Khan, etc.

Comparative analysis of their alap, taan, and bol patterns.

Influence of gharana and individual innovation.

Application in student performance.

a-rr*: 3-tra-&r Giff, 3-Tft *r

3qzåvrl

e References I 7i2T

English:

Bruno Nettl —The Classical Music of India

Joep Bor— The Raga Guide

Nazir Ali Jairazbhoy —The Ragas of North Indian Music

q-ug-zr - &trer

3-ÅQT - OT

3ß5ra-#r -



Programme Outcomes (POs)

Programme Outcome (English) (t?r)PO Code

POI Understand the historical and stylistic features of Hindustani music gharanas.
üQYaT3å

P02 Develop vocal techniques including ornamentation and improvisation. 3-1-äÄöTUT3-hæ

P03 Perform ragas with correct articulation, improvisation, and emotional depth.

«r 3zqn-vr,
P04 Demonstrate stage etiquette and effective interaction with accompanists.

gg-T1tr

P05 Analyze and incorporate stylistic nuances of eminent vocalists.

Course Outcomes (COS) - t:næzlT3T

Course Outcome (English) (ter)CO Code

COI Explain the structure and performance format of Hindustani classical concerts.

&tra

C02 Demonstrate ornamentation techniques like meend, gamak, murki in singing.

C03 Perform alap, taan, and bandish in selected ragas with emotional expression.

3--1TFnq, 717,

C04 Practice stage presence and communication with accompanists during concerts.
3-1hT 3-r:-vær

C05 Analyze performance styles of maestros and apply relevant techniques.



Practical Exercises 3TÄRT)

Practical 1: Voice Culture and Ornamentation Practice

Exercises on breath control, voice modulation.

Practice of meend, gamak, murki on simple ragas (e.g., Yaman, Bhairav).

Practical 2: Alap and Taan Presentation

Perform alap and taan in a selected raga (e.g., Bhimpalasi).

Focus on smooth transitions and emotional expression.

Practical 3: Bandish Rendition

Learn and present a bandish in a given taal (e.g., Teentaal).

Include correct enunciation of lyrics and tala accuracy.

Practical 4: Stage Presence and Accompaniment Coordination

Mock concert setup with accompanists (tabla, harmonium).

Practice interaction and cueing.

Practical 5: Analysis and Presentation of a Maestro's Style

Study and present key features of a vocalist (e.g., Kishori Amonkar's style).

Short explanation and demonstration.



DSE Papers

BMUS0105D-T— Musicology and Indian Music Aesthetics

Unit l: Musicology Basics

Meaning and scope

• Historical development

, Sources of musicology

Unit II: Indian Aesthetic Theory

Rasa theory

Bhava and expression

Aesthetic experience

Unit Ill: Classical Texts

• Ancient treatises overview

Medieval scholars

Modern writings

Unit IV: Form & Structure

• Form in raga music

• Compositional aesthetics

Unit V: Critical Analysis

Aesthetic criticism

Listening analysis

References:

Kapila Vatsyayan — The Square and the Circle of the Indian Arts

Ashok Ranade — Music Contexts



BMUS0106D-T — Folk and Tribal Music Tradition of India

Unit l: Concept of Folk & Tribal Music

• Definitions and features

Oral traditions

Unit II: Regional Folk Traditions

North Indian forms

South & East traditions

Unit Ill: Tribal Music

Ritual music

Instruments & forms

Unit IV: Function & Context

Music in festivals

• Work songs & narratives

Unit V: Documentation & Preservation

Field recording

Archiving methods

References:

Komal Kothari — Folk Music of India

Nazir Jairazbhoy — The Rags of North Indian Music



D

- — — Indian Musical Instruments: Classification, Techniques and HistoryBMUS0107D T

Unit I: Instrument Classification

Tata, sushir, avanaddha, ghana

Modern classification

Unit II: String Instruments

• Structure & technique

Performance styles

Unit III: Wind Instruments

Types and usage

Playing techniques

Unit IV: Percussion Instruments

Tala instruments

Construction & bols

Unit V: Historical Development

• Evolution of instruments

• Modern adaptations

References:

• Lalmani Misra — Bharatiya Sangeet Vadya

B.C. Deva — Musical Instruments of India



BMUS0108D-T — Music Therapy in Indian Contexts

Unit I: Concept of Music Therapy

Meaning and scope

• History of music healing

Unit II: Indian Perspectives

• Nada yoga

• Raga—healing concepts

Unit Ill: Methods & Applications

Clinical settings

Stress & mental health

Special education

Unit IV: Techniques

Listening therapy

• Chanting & rhythm therapy

Unit V: Case Studies & Practice

• Therapy session models

Ethical issues

References:

Deforia Lane — Music Therapy

Raghu Ram — Music Therapy in India


